









(Candyiips 
[Chentthe 
(Chimes tives 
act Saint Lous woalooo at 


Tunes are basically in alphabetical 


order, with many exceptions. Tunes 
| in italics are out of order 





219 blues [Mamie's blues] 


Aggravatin’ papa 


All the girls go crazy about the way | 
walk 


_All' the whores go crazy about the way 


Alligator crawl 


Alligator hop 





American soldier [Bugle boy march] 
Atlanta blues 
Awful sad 


















Back o' town blues 
Ballin’ a jack 


Barnacle Bill the sailor 


® 
ay 
o 
” 
rf 
2 
3 
8) 
3 
®) 
a 
6) 
3 
& 


_ 
~] 


Big bear stomp 

.Big boy 

Big fat ham [Ham and eggs] 
Big lip blues 

Black and tan fantasy 

Black bottom stomp 


Blue mama's suicide wail [Mountain 
top blues] 


Blues in thirds [Caution blues] 
Borneo 
Brown bottom Bess 
Buddy's habit 
~~! Buffalo blues 


Bugle boy march [American soldier] 











Forty and tight 


Friendless blues 








Get out of here and go | 


Gettysburg march 


Gimme a pigfoot and a bottle of beer 





Golden Gate stomp 
Good old New York 


Good Time Flat Blues [Farewell to 
Storyville] 
































If someone would only love me 
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If you see my mother [Si tu vois ma 


I'm going away to wear you off my 7 
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King Porter stomp 88 
Krooked blues 

Lady love 

Livin’ high 
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Mabel's dream 
Mamie's blues [219 blues] 1 , 
: 
[Maryland my Maryland | 99 





Memphis blues 


Messin’ around (Blythe) 


' Messin’ around (St. Cyr) 


Midnight Mama (Papa) [Tom Cat 
Biues] 


Miss Jenny's ball (There'll be no free 


Mountaintop blues [Blue mama's 


Mr. Jelly Lord 


My man o' war 

My Monday date 

My pretty girl 

Need a little sugar in my bowl 


New Orleans shuffle 


New Orleans Stomp 


| No one else but you 


Nobody knows the way i feel this 
mornin’ 


Oh baby (Bix) 
Oh daddy 


Oriental man 

Oriental strut 

Original Jelly Roll Blues 
Ory's creole trombone 
Ostrich walk (Bix) 
Paducah [Ellington] 


Papa dip 
Pearis, the 
Perdido Street blues 
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Petite fleur 
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San Antonio Shout [There'll come a 
time] 


Si tu vois ma mere [If you see my 
mother] 


Sidewalk blues 
Skid-dat-de-dat 
Soap suds [Fickle Fay creep] 
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Wild man blues 


Stratford Hunch [Chicago 
breakdown] | 





Sugar foot strut 


Sundown mama 

Sunset Cafe stomp | 
Sweet baby doll 

Sweet like this 

Sweet lovin’ man 


Sweet mama 





Tailgate ramble 
Tain't nobody's biz-ness if | do 


Tears 





Terrible blues 


Texas moaner 





There'll be no freebies (at Miss Jenny 
There'll come a time [San Antonio Sh | 1 
Tom Cat Blues [Midnight Mama (Pap 
Too bad 


Trombone rag 
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Ugly chile [You're some pretty doll] 


Wait till you see my baby do the 171 
Charleston 





Wang wang blues | 172 


Washboard blues | 174 
Waste no tears 

Weather bird rag | 
Weather bird rag (COP) 





Where did you stay last 
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Artist / Genre Index 


Armstrong Alligator crawl 5 Bix Idolizin’ 75 
Armstrong Come back sweet papa 29 Bix My pretty girl 108 
Armstrong Cornet chop suey 31 Bix Oh baby (Bix) 115 
Armstrong Dallas blues 35 Bix Ostrich walk (Bix) 123 
Armstrong Gotno blues 67 Bix Prince of Wails 131 
Armstrong Heebie jeebies 72 Bix Proud of a baby like you 132 
Armstrong Hotter than that 71 Bix Rhythm king 134 
Armstrong Jazz lips 82 Bix There'll come a time 167 
Armstrong Livin’ high 92 Bix When 177 
Armstrong Lonesome blues 95 Dodds Ballin’ a jack 9 
Armstrong My heart 107 Dodds Brown bottom Bess 20 
Armstrong My Monday date 109 Dodds Come on and stomp stomp stomp 30 
Armstrong No one else but you 113 Dodds East Coast trot 45 
Armstrong Oriental strut 119 Dodds Flat foot 52 
Armstrong Ory's creole trombone 121 Dodds Forty and tight §3 
Armstrong Potato head blues 130 Dodds Gatemouth 57 
Armstrong Save it pretty mama 140 Dodds | can't say 74 
Armstrong Skid-dat-de-dat 146 Dodds Lady love 90 
Armstrong Sugar foot strut 154 Dodds Oriental man 118 
Armstrong Sunset Cafe stomp 156 Dodds Papa dip 126 
Armstrong Yes I'm in the barrel 183 Dodds Perdido Street blues 125 
Armstrong You made me love you (Louis') 185 Ellington Awful sad 7 
Armstrong You're next 186 Ellington Black and tan fantasy 13 
Bechet Dans les rues d'Antibes 37 Ellington Creole love call 33 
Bechet If you see my mother [Si tu vois mam 77 Ellington East Saint Louis toodle-oo 46 
Bechet Kansas City man blues 85 Ellington Paducah [Ellington] 122 
Bechet Love me with a feeling 96 Ellington Sweet mama 160 
Bechet Petite fleur 127 Morton 219 blues [Mamie's blues] 1 
Bechet Si tu vois ma mere [If you see my mot 77 Morton Big fat ham [Ham and eggs] 69 
Bechet Waste no tears 175 Morton Big lip blues 13 
Bessie Aggravatin’ papa 2 Morton Black bottom stomp 14 
Bessie Beale Street mama (papa) 11 Morton Buffalo blues 18 
Bessie Blue mama's suicide wail [Mountain t 104 Morton Chant, the 24 
Bessie Down hearted blues 41 Morton Chicago breakdown [Stratford Hunch] 26 
Bessie Empty bed blues 48 Morton Dead man blues 38 
Bessie Far away blues 49 Morton Don't you leave me here [Don't youm 40 
Bessie Frosty morning blues 56 Morton Fickle Fay creep [Soap suds] 147 
Bessie Gimme a pigfoot and a bottle of beer 61 Morton Georgia swing 58 
Bessie Gulf Coast blues 66 Morton Good old New York 64 
Bessie I'm wild about that thing 79 Morton Grandpa's spells 68 
Bessie I've got what it takes 83 Morton Ham and eggs [Big fat ham] 69 
Bessie Kitchen man 89 Morton If someone would only love me 76 
Bessie Need a little sugar in my bowl 110 Morton Kansas City stomps 86 
Bessie Oh daddy 116 Morton King Porter stomp 88 
Bessie Santa Claus blues 139 Morton London blues [London Cafe blues] [S 93 
Bessie Tain't nobody's biz-ness if | do 162 Morton Midnight Mama (Papa) [Tom Cat Blue 103 
Bessie You've been a good old wagon 187 Morton Mr. Jelly Lord 106 
Bessie You've got to give me some 188 Morton Original Jelly Roll Blues 120 
Bix Barnacle Bill the sailor 10 Morton Pearls, the 124 
Bix Big boy 15 Morton Ponchartrain blues 129 
Bix Borneo 16 Morton Shoe shiner’s drag [London blues] [Lo 93 
Bix Clementine (from New Orleans) 28 Morton Shreveport stomp 144 
Bix Crying all day 34 Morton Sidewalk blues 145 
Bix Deep Harlem 39 Morton Soap suds [Fickle Fay creep] 147 


Bix Goose pimples 65 Morton Steamboat stomp 153 





Artist / Genre Index 
Morton Stratford Hunch [Chicago breakdown] 26 West Coast Trombone rag 169 
Morton Tom Cat Blues [Midnight Mama (Pap 103 Williams Candy lips 23 
Morton Why 179 Williams | Dreaming the hours away 44 
Morton Wild man blues 180 Williams Pickin’ on your baby 1a" 
Nichols Harlem twist 70 Williams | Shake that thing 14... 
Nichols imagination 81L Williams Wait till you see my baby do the Charl 171 





NO Revival All the girls go cr ry ‘about the way! 4 
NO Revival American soldier [Bugle boy march] 19 

















NO Revival Burgundy Street blues 21 
NO Revival Get out of here and go home 59 
NO Revival Gettysburg march. 60 
NO Revival Maryland my Maryland 99 
NO Revival St. Phillip Street Breakdown 151 
NO Revival Bugle boy march [American soldier] 19 
NORK She's crying for me 143 
NORK Shim-me-sha-wabble 149 
Oliver Alligator hop ! 6 
Oliver Buddy's habit 17 
Oliver Canal Street blues 22 
Oliver Chimes blues 27 
Oliver Froggie moore 54 
Oliver | Ain't gonna tell nobody 73 
Oliver I'm going away to wear you off my mi 78 
Oliver Just gone 84 
Oliver Krooked blues 91 
Oliver Mabel's dream 97 
Oliver Mandy Lee blues 98 om, 
Oliver New Orleans Stomp 112 . 
Oliver Olga 117 
Oliver Riverside blues 135 
Oliver Room rent blues 136 
Oliver Shake it and break it 141 
Oliver Sobbin’ blues 148 
Oliver Southern stomps | 150 
Oliver Sweet baby doll 157 
Oliver Sweet like this | 158 
Oliver Sweet lovin’ man 159 
Oliver Tears 163 
Oliver Too bad | 168 
Oliver Weather bird rag | 176 
Oliver Where did you say last night 178 
Oliver Working man blues 181 
Oliver Zulu's ball 189 
West Coast Big bear stomp 12 
West Coast Chelsea on down: 25 
West Coast Creole belle 32 
West Coast Daddy do | 34 
West Coast Down home rag — 42 
West Coast Emperor Norton's hunch 47 
West Coast Fat Louie's wake | 51 
West Coast Friendiess blues 55 - 
West Coast Huggin’ and chaikin' 72 —_ 
West Coast Sage hen strut | 137 
West Coast San Francisco Bay blues 138 


West Coast Sundown mama | 155 


Dixieland Fake Book, Vol. 2 





i know you're just panting to get at the tunes, but put your axe down and get out the records. 
A™You need to listen to them, to learn the feel and phrasing of the music, to know what I left out 
or couldn't represent. | 


Here are "hard-core" jazz classics from the 1920s: King Oliver ‘23, Morton, Armstrong's Hot 5 
& 7, Bix, Bessie Smith, Ellington; 1940s-50s compositions of Bechet, Lu Watters & the West 
Coast Revivalists; mid-40s "New Orleans Revival" tunes of George Lewis, Kid Ory, Bunk 
Johnson. Plus some less known tunes that have held me over many hearings. 


Most sheets are closely related to the original records. Most are transcribed in part, some of 
them completely. You can hear them on: http-//redhotjazz.com and virtually all have been 
reissued on CDs that with few exceptions are currently (2005) available. The goal is to 
preserve the music by enabling you to play the tunes, secondly to play in the style of the 
records and the key performers. | used published music as available for popular-type tunes 
that stand on their own. | made tune-by-tune decisions on how to present them. 


Many of these tunes do not have discreet melodies. These are jazz records and from the start 
the melody line is often embellished, and what melody there is may not even be repeated 
consistently. Mind you, each tune is a composition, consciously created by someone, with 
specific chords, and arranged to varying degrees for the record. The musicians were first-rate 
professionals, so what they play should be taken seriously. 


p~| assume that users will simplify, vary or improvise on each passage-after all, this is jazz... 
The dots and other "marks" that indicate how notes should be played help represent the 
records more accurately if one wishes to play the tunes as recorded, or learn the styles of the 
players. 


People enjoy the music for different reasons and in different ways. Some enjoy the records, 
period. Others want to hear their favorite records in stereo, or in live performance. Others like 
the styles, or the tunes. Musicians often want to play music they like. It's strictly a matter of 
personal taste. 


There are several main approaches to playing early jazz. Fans and musicians often favor one 

over the others (and all too often tend to disparage the others and their advocates). 

1. Repertory recreationism--attempts to recreate the records note for note, sometimes even 

writing out the individual parts and reading them during performance. 

2. Stylistic recreationism--musicians attempt to master the styles of the original players and 

perhaps recreate their key solos; they play the tunes without necessarily playing all the notes 

on the records, and they play other tunes in the style of their heros. 

3. Impressionism--musicians play the tunes, to varying degrees trying to present the flavor of 

the originals by playing the melodies, and perhaps some well-known solos and breaks, 

providing the audience with some familiar elements, but otherwise making them their own. 

4. Playing tunes for their own sake--a good tune invites attempts to play it. Some tunes work 
well only within a certain style range; others can be digested and reborn in new styles. 


Introduction | 


All these approaches hav 
had their own validity. Th 


inherent aesthetic validity, because the tunes and performances 
jazz records that are a main object of this book have 


i 
classic 
grabbed successive generations of musicians and fans because they are more than merely 


valid--they inspire. 


If you find errors, or if yo 
know immediately so | ca 


Acknowledgements 
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think you have better ideas on aspects of my work, please let me . 
consider them for upgrading the book. 





enriched by participation in the Dixieland Jazz Mailing List and 78- 


List, where | met the non-DC area jazz musicians/fans/collectors listed below. 
A number of individuals have improved the book significantly by reviewing and correcting 


sheets, providing music a 


and recordings, etc. 
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David Robinson, arguably 


the DC area's best Dixieland/Trad cornet player, head of the 


Traditional Jazz Educators Network-- expertise & records on the 1940s New Orleans Revival. 
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player/arranger in Germany: chord help, some transcriptions. 
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Jelly Roll Morton's works: 
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chords, general support. 
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“Burgundy Street blues” a 


nd "St. Phiilip Street breakdown". 
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Chris Tyle cornetist and , 
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play on--copies of Oliver Copyright sheets. The following jazz fans/collectors provided 
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219 Blues (Mamie's Blues) 1 


4/4 j = 92 Sources: Intro--record; vocal--sheet music; Verse--5/27/40 JR Morton, 1939; 
Armstrong record (in G) c. Mamie Desdume 
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2 _ Aggravatin' Papa 
_ 4/11/23 BS record in Bb Bessie Smith ‘23; c. J. 
4/4 J= 112 | Russell Robinson, 1922 
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Atlanta Blues 3 
(Make Me A Pallet On the Floor) 


Book notes. 8/1/23 Blue Five record (in F) chords; Sara Martin wi 
~ 4/4 J = 104 rec. melody is close, but doesn't have the ending. C. Williams; 
c. W.C. Handy, 1923 
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4 Allthe Girls Go Crazy About the Way | Walk (1 


Orig; title said to be "All the whores go crazy about the way I ride." 
d= = 196 (BJ) ed from various Kid Ory and Bunk Johnson records. 
4/4. é= 164 (Ory) 

















c. Kid Ory, ca. 194~ \ 
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All the Girls Go Crazy... (2 ) 4 
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Routine: AA B A nX with variations, solos on A 1 or 2X each. DE, C, 
A melody, jam A A. Ory "sang" after his trombone solo. 














Ory "composed" the tune, Bunk composed the trumpet solo. Bunk's A melody 
--the 4 quick hits--starts the tune better, then Ory's serves as a variation. Once all 
the solos are done, Ory's C strain gathers the band for several A's of romping and 
riffing. 
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Alligator Crawl ( 2 ) 5 
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Routine: Basically the record, a display piece. But it's a great tune that 
stands by itself. B is the Verse, C the Chorus. Dodds's solo on A is well 


worth some effort. 





6 Alligator Hop king olver 23 
4/4 ; = 234 | c. Oliver, Hardin, '23 
intro] BP F7 BP 
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Alligator Hop ( Copyright ) 6 





4/4 Oliver's copyright sheet, which Is written in 2/4, in C c. King Oliver, 1923 
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Awful Sad (1 ) 


rom 10/2/28 Brunswick Cotton Club Orch. record. 
Ellington ‘28; 
c. Ellington, 1928 
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Awful Sad (2 ) 7 





8 Back O' Town Blues 


4/4 J = 132 Indiana Five '24 
| c. Bowen, Herbedeaux,1923 
C C7 
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Ballin' A (the) Jack 9 


From 12/3/27 Chicago Footwarmers record. Not the classic tune 


4/4 2-beat J= 256 6. 1927 
a Brdim Bb? Bdim B’7 
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Routine: A B C, A, Solos on C, (A), Cn X. 
On record, C is cornet solo; may not be part of the composition. 





10 Barnacle Bill, the Sailor ( 1 
5/21/30 record complete. Bix w/Hoagy Carmichael 
6/8 March beat 4= 133, _ Read the routine carefully! Orch.,'30 
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Interlude | After 1st Vocal to Dogfight 
to vocal_| ¢)7 : B7 oy 2 9 After 2nd Voc, to Reed solo], 
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Routine: ma instr. C, vocal VC; fast Dogfight, Bix solo, 


Interlude, vocal VC; fast Reed Solo, Interlude 2, instr. VC out. 
As long as it's worked out carefully, you could extend the solos. 
Not a lot of ja z here, but it's a delightful novelty that will please most fans 
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10 Barnacle Bill the Sailor (3 ) 
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Beale Street Mama (Papa) 11 


= 4/11/23 record key; orig. G. This is book melody, which BS modifies, Bessie Smith '23; 
4/4 2-beat I think mostly for the better, but it's a pop tune anyone can do. c. Turk, 1923 


2” ee ee es ae a CER eee! OS ee 
2. el Seat ee See oe NA ee AE Se GE A a ee. a [sg — 
a ET ~ Ps ls ls 
2tt.. J 5 ae 


a 
(a, a a __ ar _ |__| __s__ a 
ESS a ee PE ER RD CS 





12 Big Bear Stomp (1 ) 


2-beat J = 202 Adapted from the 1st Yerba Buena JB Good Time Jazz record; 
2nd varies, but p. 1, and Dogfight are basically consistent c. Lu Watters, 1944 








a 
=” 
>, a Sa | a (Rea eevee | ae 
Tn” i gg fT ae Oe 
ENS YS ea a Pra A (| REE oe RO 














Big Bear Stomp ( 2 ) 12 





F7 Fdim F7 Fdim F7 


ts sat com Notes approximate F7 


eS SS | A aK a ey as Tae a 0 ee a) er ee 
pA. —p—f eg eg en an 
Bf. 4 | eee AS TS ES «A PS SO | | TS EE, | A A 
AS 2) ) | A EL RE DE DE) © aw) Gee Za a | SS A a! FN ES 





ss ae Pe 
|_- ef pt Pm | 
oi <r 





13 Black And Tan ea! (1) 


Slow 4/4 ; = 110 c. Ellington, 1927 








[ Band break 


Bb G7 C7 F7_ B G7 








3 
[ Solos| (Chords) addediin Pno solo 
=— (E> F7) Bb Bp? ED (Gb7) F7 


5 eee eee ee 
a 
eS a ee 




















) et MERE POTEET TS | a ST RES SESE Sees 
5 = ' 
ee a ee 









Routine: as written. D is the out chorus. D Bars 2,4 > band rips the chord sharpl 








{DI 


Black And Tan Fantasy ( 2 } 13 


| Muted tpt (notes approx.) tpt | Muted tpt (notes approx.) approx.) 
B ’ 














wan —_——- ——_—_—____p@ fet 
7 . en Was | —_9_ 2 9-8-2 8 @-2—8-_@-@-2-@-—@-2_e-2—7_| 245m 
Bf.) WE 2 | a oe A el ee. Eo 2 7 e—0- ee ee 






SS) eeeeesy [es oe es Ge Oa eS A 
—. a a 





CER RS EEE Daal Nee a I a ce 
ke 7 ee 





Band ing Sn md Em Bm - ii F7 a 





Bi Ig Li p B l u es Melody is interpolated. Morton 1940 record is indistinct. 
c. Jelly Roll Morton, 1940 


2 i) es | ee 
7 ae a 2 2 4 Ee * ee ee = 
I 7. A EE | EE ES) ET EE 
2 a PE ae NEC) EN Fee SS 





14 lack Bottom Stomp (1 ) 
Complete version of one of the most exciting 20s classics. ee a 
| ed Hot Peppers, °26; 


i 


4/4 J = 258 c. Jelly Roll Morton, 1926 


fintro] Bb sur | FF ass B’dim F7 BP 


oS mma al 
fig —P— LL A A a ES TS TS A | A =A A | 
WO en ee eee. 























a Rg 
a’ ae fo | Be Ss, ee 
> ee | eee eee. ee eee _ 
tem 7 — = Po = ae ee 
WAS) es I = PON ~ ? 








. < 
Cm G7 /Cm BF” B> Bdim =F” 





= 
Cm G7 Cm BP F7 Bb Bbdim =F? 
Clar lead | [ Clar break - ----- J 


ST EE ee Rey aR A  ] A | pe |] 
> a a | ae ee ee es ee | ee | 
; ea ET r 











Es Gm | ca G/ 











Black Bottom Stomp ( 2 } 14 





> 
Gm [cla+cor bk----} D” [ ClatCor bk ----- 1] G7 [Cla+Corbk----- 1] G7 













[{ Tbn + Clar] [ Ton + Clar ] 


B Bhdi Bp7 2 B> Bbdi Bb7 Bb7 Bbdim Bb7 [ Break ------ ] 


eee ee Oe eee 

m4 Lee ee». ee 

SE | NE 
a ee eT 





14 Black Bottom Stomp (3 ) 


| 
Clarinet solo 








eae ea ba Pa cl BE coat a ay a (ee 
i fay WL) | ee ee ee ets ef a ia Sa ai A SR DN | 
mY’, I tt i 
a | és 4 id e e 
Bb7 ED [ Break S On 6 ied we .ele-0e ole.o ies oo eae 6a me cla = J 
7 [ee a ER BR eS) SN NON enn ERR el 
A fo WP ee SE ee De | ee ee ee ee 


oS) aces ee Sl Goo a A SN a> Cd SO US el GE BC 


| ° s } 
e 


Be _ EP 


7 a a oe ee ee = —|—_—-4— 
fom a a a a CS NSE (RN FRR (Re (EAR (Ra CRN ER CR SR CA eS 
mS ee ST ST Sl A A A AN FS SCOR Ser Se OT GG EA Ca EN ee Se 


C7 | Em Ebdim 
(== === Sones ee 








EE SE ee — | a tt ——_~pprerseemems —| 69 #84 
Bt (.. 4) ee ES A A AY a eS 
Op te OE ETE EE SF Ee 


Piano solo | 
By? | 
> eA | a eee ae ae 











Black Bottom Stomp ( 4 } 14 





ee ee 
es A ee 
A] a RS SS MS © A CS ft Am ee 
p 1) ame 


a 
|, B EP 


solo 
7 
1 ee) ee ees 


AS ee. 








Ye © * 2 & | F 2 & | 
| uae 





_ wb _ on a 
Bf... WE 42 )  . | e 
NS SS 


le fa} es Aare 
~~ 
To Next Page 


Black Bottom Stomp (5 ) 





e 
TC ao Dp e—m 
er rr pg ee yey lm 
jf LF _4}_ LS ES Se ee A EY S.C 
EE De 2 

















Big Boy 15 


_ = Book version; pop tune anyone might play. Bix record in F Bix w/Wolverine Orch.; 
2-beat J 194 Pop y git play Ted Weems; 


c. Ager,1924 









_ "a 
ee ee a ae —h st def on 
fom F Yt ee ee Rs 0. 
BN A eee CE eee eee = a oo a 






By oe C7 Cdim_ B” 


ed 
tea _’ Dp _|—— oF EE a 
NS A RS A SS OS™ ES EE RS 


_ 
TAS Dr | 
LAS SY LE RS MOEN AF ROCROS A REO A A SON EY ROR NO SE 





16 Borneo (1 ) 


Bix Mosto ten played as a regular or novelty vocal tune; often in F orG, Bix-Tram '28: c. W 
2-beat j= 478 at various tempos. So chorus notes are book; Bix phrasing differs. Donaldson, jose . 








fp a TE 
7 on oe a ree 
ae |] a 2 





—i 

CS” A 9 | db ES SY 
Pt ort to mE EE EE ee SF  E_E EEE ET] 
Mf... Wa ee ee ee ee eee ee ee ee eee ee eee eee ee ee ee" ee eee ee ee" 
NS) | A BA a EE a 














Way down South, way down in Borneo, 
a s awild dance called the Borneo, 






own/ |on Borneo Bay./// /||| 
though you're gotacorneo, 

‘ll dance tillthe break of dawneo, 
down/ |old Borneo Bay./// /||| 












Sea Sees Begpuaeaeeaaseeaaaaaunura 


, you see them do that Borneo, 
ll just put your jewels in pawneo, 
down/ lon Borneo Bay./// /||| 










Borneo (2) 16 


Record routine: intro, Chorus, Verse, vocal intro, Vocal, Bix-Tram trade fours, 
4-bar dogfight to Bb, ending in Bb. Here ending is in Ab, dogfight omitted 


4 = 
TAS’ _D_i lo" _@ _@ tha 7 ADS Ce eee ee. eee ee 
WAS) sees | Sax nS Ee eee ee ee. pl tg = tee bee. — 





Mmmoweale | | — 7 - Bbdi = 
E Eb- Bbdim E?dim B7 


Eitan 
—}— po SE be RE En «= | ee |) = || 
Ta biv i he og wa {|e fyi pe [| mm I/7 mm |\ |__| t|t £m _f 
—— ar Pr /; Ff fj PF {| = € Ff € FF i [| jf ea Jj 
eS es pee i a es ee re me I e ae, ee 


BixEnding a, gh pb a cm Fe 


—o pba ey CS RS — Se A case a | 
| Ae —p ie fff f= =e HH 
é ee _ y 











17 | Buddy's Habit (1 ) 


ss King Oliver '23; c. 
4/4 210 Nelson, Straight, 1923 


2-2 ae 





Clarinet 


intro [FZ 2 2 t EF? 3 





a” ee / ee ee 

in fy = TT] | @ 2 ee; [fg 7 A ee eee a 2 eee 2 | 
Tyre? gy | | ff oY @ fi fp) ad MM 
Be, Ge ae “= | Ee ia Ee Se ee es ee eee eee 


A cs D7. «SO Gm~S—séiwBTsé p> F7 - Bb Fdim 


yo iS aS a a 


4 +} 
) re ES ee ee, ee) ee eee 
a Se Sh Vo oe a , - FY @-  - | 











ED Bb 7 C7 F? BF? Cm F”) 








CE” SE OO) A Ra, ES LT OE EY TT (2, ETE Pa [a $F as | 
Tf. bh | de ee. ee me dg | A 
Ter 7 dl TD er. ea! |) Ua lO we BCU o_o! 





NY A A ND CE 7 A A i RT A '{  Y A | 


a a Se ee 
A PA 0 ES RS SS OS SN CR OS OE ROUEN 
a 


LN NN 
try ha Oe ed hae UL es OS I ss 
2) ee | eS ee ee ET | J ee A NE Eee 


a A Se SS A Tl a ar —— 
1. a Ok {ee A 0 ne eee ee». eee 
PSY ™ ea re ere ee) ——_ PO i tt | 








Ee 7 aN er eT A CRS NA] SA TR A RT ETN SEN REET (EY POTD RT a 
FE 2, VE De A, EU ee Se | 
(fem Oe as hg TS Os dl we OY 
ANS) A A a «= = «= A a ee | 


: > > 
t| pp | Bbdim Bb7 


__} pe J Ee ee | 2’ 

Fig — || 9-9-7, | gp gp” ge SS eee 4 LA eee eee ee 

i 7... WL | ee =. Ge eee. Ge (ee . Ge... a . ee ee Se. a ee a a ee es ee ee D 
NAY ER | ERR Fe) RN (PE eh AR i (OS DS [ER 2 De el ee ae a EE SS) EE A ee ee Ree | 











Buddy's Habit ( 2 ) 


Routine: Intro, A A, B, Dogfight, C slide whistle (clarinet? 
musical saw?), other solos on C, CC 


The June '23 record by (white) composer Charlie Straight's Rendezvous Orch. should be 
compared with Oliver's (10/23). Illustrates suggestively basic differences in the styles and 
feel of white and black jazz of the era. 





18 


4/4 J=124 
Intro, Brdim : 





























Johnny Dunn, wi Morton ‘28; 


Buffalo Blues (1 ) 
c. Jelly Roll Morton, 1928 


BP F7  B?- Gm Bdir™ 


———_—4g al SS 
gg ee ee JP OD ee 


ee 0 ee a a ae ee 
Ld Pg} + _+ | #4 pre re rs sie a 2 
pt RS A ee a es 
Fac a8 De =O SI CN OS Ra! 





Buffalo Blues ( 2 ) 18 


a el RR al 
A a =e! s—>—_ 2 a ee 
fo, Wk Se ee ee ee ee i 
SY | rd eT a a 








Ab _E-dim can c7 Fm 7 ED o 


DIE a7 “7 








AD Ebdim 2 C7 ~~ Fr Bp7 Eb Piano---] 


AE I TP NL EE EO “ROG | 

wy. a Pa p | __fiP an oe ee a ft et 
y = Ts gs ee ee 

IE i Ce hdc" 


OS ee ge 


Tag L [ Break «--- 2-22-22 c nc nn nnn eee eccres ] E7 [Clarinet hold and trill] a} 
—}—-- ] — hes LL Ld ee a a ee | 
EE a a a-ha AE | 
ryom 7 Vita | | , @ | J hg. Um 


= 
LS ES —————————_————— _™ Te, TD EE a 
Se ee 


Routine: Intro, A B A, Dogfight, C, Solos on C, D, Tag 
Dunn's distinctive use of the mute and his controlled bending of the first 


notes as in bars 1 & 2 of the intro, A 1234569 10111213 14 
y= _| is well worth imitating. 





19 | Bugle Boy March (1 ) 


= 994 ||Melody is basically consistent on 4 Lewis records George Lewis standard: 


2-beat c. 1907 





= 196 | _ . es 

















Bugle Boy March ( 2 ) 


Routine: A A, B 1-2 X, C, solos on C, CC (C) out 





20 


4/4 swingy ¢= 130 


Intro] = F7 


SS A e/a eee eee) Oe) eee 


ere] ab 





= D>7 C7 F7 





a 
iV ge OK Pe a. 2 
en YY Ye dl ET 


| Brown Bottom Bess 


Adapted from the 7/4/28 Foorwarmers record 
Johnny Dodds, 1928 


Ab 





Ep7 





’ _g —_—_|_ a —___@» __» _@ _ E —_gp-| — 
mA i ee NS Si ke a a ee a 
| ee oer eS 


Chorus F7 


mS SY 




















Burgundy Street Blues 21 


Clarinet special. Key 1940s NO Revival tune. Not published. Derived from 7 Lewis 


records, all w/much variation, to present what he played most consistantly. 
c. George 


GL had tone, d melodically. 6/5/50 di d starti int. 
had a pretty tone, played melodically record is a good starting poin Lewis, 1947 


—~ 4/4 1= 88 





ee 


}——__—_ YY 2 -, | 4 eee = eee am | 
ers a 
1 _ [SEES > eS) I | ee we |__| 
a ee. | 
BE Play A as is: dropped 8th notes, varied 
Phrasing OK. A again w/variations, bars 
—f}-___+— yo sc ae | G2 te are CONSTAIN_b_Dars t-2-ad Hb, Can | Nar ta 7 AN HD, Cat | — 
ee a i ee | eaten i bare de basicslias eat 
ED ITE Mn il Sime an TE ena lnhalicctinh dD 











Lt 
a TY Se Se ed fal et = 


- B7- Az? 





22 Canal Street Blues 
aa J= 190 a 























A | 
RS” A ee I 
DF oe ee a a 
ren ff ee ONTO le 244 Dal SOO DacKked DY DaliiO IOW SING Triviniin, Ss 
GSS” A RY SNR Na) [SIDE | Sy 7 cen SR ES 


Gl[Solos]F. . | a ee F7 


Ed 
A” A | A AE 5S a A ee no po vec ec” ET CO OR OU 








a ee 
| 








Canal Street Blues (Copyright) 22 


Library of Congress Copyright sheet. Chords from record c. King Oliver, 1923 


SE RS SO WS 
iy fee if) Ut ey ee ee ee 
2 Se ee ee ee ee ee ee eee eee ee eee eee eee eee eee eee eee 
. eS eh Ne =e ee | 





23 Candy Lips (1 ) 
| Note p. 2 Clarence Williams, ‘27; 
2-beat J = 244 c. Jackson, Lauria, 1927 


Ee} 





SE 0 AE GE ed (SE RR | 
Se A RC GRO oe 2 Rae eee 9 eet Se Ege a mm 
a a a rH +t] 








Tuba 8vb 





A f 
a’ a a ee! 5-90 eae ee 
i a - a . OT : 
Zant min La gl a) — eT | 
ee a Aa Tel 4 eg es ee be ee ee 








Candy Lips ( 2 ) 


ae To In 
; B’ BY? Bedim Em BP 








1/25/27 Williams record features an exciting clarinet duet. 2nd record has cornet & 
clarinet, basically follows book melody. Both in C, so often played in C. This is the book 
version, with Intro, interlude to verse, & ending from 1st record. | omitted the record's 
6-bar lead in to the "Alice blue gown" Interlude. Record's treatment of verse is good. 


The “Standard” key apparently is Bb. Tune works well at slower tempos, and the chords 
are fun, so anyone might want to play it without referencing the records. 








24 Chant, The (1) a 


a No rhythr c. Mel Stitzel, 1926 
236 [Al [Cor + clar unison _| 





has op ! a aaa Ga 
nn eee i Oe eee ee ee ee ee ee lee ym IN ee 
mf... 4) ee / omer _ @ of dy FF EO 


LS HC ers a AEG eee eee eee eee ee eee eee nee ee 
Rhythm - Az D A’ D A’ D A7D 


A” PP <I __—_|__.___}___________»)_ __}a_| (7 
a. CR SP 2a Sa RO A 208 ee ee ee ee | 
oh. fa... 











Fe 24-1 

PNY | ee 
ng phe Bb C7 F? BD 

=== SS Se 


L an 








N57 SC OT (RT LD Gl AT 


ee a ee, Se 


SE a A A A , ERENT fk SE PS EEE MT SE SON A ET h eee b GE 
| al gh at ee et gt tt gt tt YS 
eo Oe = S| OU ry | 2 ee ee ES EE ———eEe——eee 

Jn eee ey Jee «| Eee ee ee 











an We | 
NS SS A a a <a 


AP [ Comet break ---------+-++++72-- J b7 D> [ Cornet break -------------+--+--- ] 








Chant, The 


2 


oie we 
| 





25 Chelsea On Down (1 ) 


2-beat ; = 178 Salty Dogs; 
Tuba and rhythm c. Robin Wetterau, 1959, 


i 
no] "26 Gm. bbs | 


ee es es | ee 
2 ee ee Oe Lae eee 
| a ee 








RNA ee _ eee eee A SS | Ra 


Tuba and rhythr 
wo Cm p7 




















° Pn ene ee Oe eee 
eee” OD me | mm, aS re EEE CL | 
Bt Ae | a a See (5 (SET A CR a OS 








25 


Chelsea On Down (2) 





OE i 0 eee 
a. La r} 77 
Ve aS A Sinan SEN) (SI RENE ROMNEY 


|_¥¢ 
mw 


Oa LA) A eee OS A RP 
|e te 2 fe 
rit. 





Routine: Basically as written. Solos on C w/repeat. Out 


choruses 2-3 X; melody 1st or last X. 
Many of the multi-strained West Coast tunes go back to 


earlier sections, eg. Vamp, B 17 X, C... 






26 Chicago Breakdown ( 1) 


(Stratford Hunch) Armstrong '27; 
4/4 ; = 148 Adopt from sheet music version. Play along with Armstrong '27 


A Bb = Dbdjm C7 F7 Bb Dbdim c7 Fv 


c. Morton, 1927 











r] 
Yo _ ee eee ae ee | 
fr .<_p——_ hy ee rrr -—_}+—_ +98 iG 4 ae) | 
fee 7 Fe dg -—_ Fe» —-*f 


me 
LS soar ce te Pie, | | Le eg 
= ‘ 


2B>: 2: |[ToB2xX,A,CnX 




















f] 
me’ Ae’. en _ 
7.4: SE ee | 
Mi fa. i a a ee a I 
Ly E.. /h.A/n Aa =| 








I 
= | 
7 : 7 b 
B Cc | F B 
= 7p ———— Pee ee ee (a fe + 
>. es | CO Soto te A EP" rita ST er Sc Se Ae Se 
ive YY Oe rT Cag a | ls pf} tt gt et A) a ee os TI 
AN eee i yg a = a = Sei See a ee ee , eS a eee. 


Play line 

8va?_—s«&F9 | B 
—f— $$} — st 9 $$$ ES ES SE a eS 
F< A NN OO ORS SS ERS DE SS RS ES OS EE ee, 


a a i NF 
A A Mig | bg’ |g gis 2 EE ..ee. eee ee 











C7 | F7 Bp [Break -----2---0--0----eeeeee ] 


C—O ee Te aS ee eee 

a ae Ea Bt A a a 

2 fy WH ee ee ee ee | ee = a || Ee ee, ee ee 

BNA ee ee ee eee Sa ee ee 
nS _™ 


ED Em . Brdim —_F® 1. Bb pBreak------] 


















Chicago Breakdown ( 2 ) 26 


ee ee 
le ee es 
fl. y 7 pth OE ee a ee en ee eee ee ee eee eee | 
ANS) Se ee) ee ee “Sg teh wae as 


7, | Py nig wae Sa eee ed Oe a I ne i sae ee | 

mh ee — 

a a a 7 | eee PL a DS SS 
A) SS | «| | — es 7 ep =_ 





Routine: Varies. Eg. A A, B B, A, C, Solos on C, C 1 or 2X out 


2t Chimes Blues (1 } 


Very hard to find the melody, due to bad audio quality; the 2 muted cornets 
4/4 J = 170 are often hidden by the tbn and clar; and the lead often is only implied King Oliver, '23; 
c.Joe Oliver, 1923 


Intro C) LN0 Chord c= s<scensen cose sansa sce l G7 - - Gdim G’ a 


es eee 
= ts —e—t o- Om Mt 
ee 














At) 


2.D7 | G7 CC? Cdim G’ C G’ 


[J $$$ $a 4 EEE - "eee 4 Ne ed 
s—__ 





a 
5 ae a a ee eet cae el See ae ee ES le AEG! eee 


B c¢ [ClarwiPiano chimes | ° C7 








—— 3 


ES ee 
|_| rr 
mf. | 


BA ——— ee 


F 7 Fm C A? Clar, 


Sy nn a OL +) fs 1: ) a © EEE, Oe 
oy . Ca 1) 1 8 ppt Gorner | ee =e td = Ee ee 


























Tey ae EP 0 eee eee 2 = Le ee 
oo — Gat. Clie 2 








Chimes Blues ( 2 ) 21 









a 

amma! I =e ee Ce) ee Oe eee) eee ee 
sf ij oe Sis] ne ee EE Ce eee ee ee ee psa p+ ot 
Ts lt a! a_|\ | | / be | 2 _|\ Jt fg Tet) tort | tL to 

ANS) 2 | ee pT Ff A Cee! Eat? DE 







TTT = 
qe es]... ta T_T 
Oc, CY A A A 
m3 SE 


fi 
Tre (7 | | {jf @ / J 6tCUUlUdtLlLULUM Uwe ire 
EAS) eee ce ee SD A SS a 


x aT 
faa _ ft. 2 -_— 
ANS) A A A A A A A 7 A 
a i ry Se 





= —= C G7 Cc 
be a pg rg Mel SE A ee, 
—{on———f An Er a —_EEEEEEEEE EE ee ee en en ee 
a A ee ee eee el 
(iS) Se ee es coe ee , ge gt hg OU a a 





So 


[4 C [Horns, Piano Chimes _ —_ — Cc’ 





Routine: Intro, A, B clar w/ piano chimes 2 X, other solos, 
C Piano chimes stop chorus 2 X, D Cornet solo 2 X, E out melody, jam. 
Can be played as set piece like record, or extend with solos as indicated. 






2 Chimes Blues (Copyright) 


4/4 ol copyright deposit sheet, orig. in D. Chords from record c. Joe Oliver, 1923 

















| 
2’ 2 ee Cee) eee, ee, eee 
| a Yr re J EE ee eee r— 
E31» | 9-1 SE SRR 0105 SY 2 Uh eee ee ( 








Clementine (From New Orleans) 28 


Music in G, w/ patter. Bix record in Ab. Phrasing is more 
swingy--eg. Bar 1, 3 are 1/4 1/4 1/2 notes. It's a pop tune, so Bix w/Goldkette; 
4/4 2-beat ; = 174 2-beat is appropriate. Good lyrics c. H. Warren, 1928 


~ 
Ab Abdim 





JE hi 
me ee 
Oa A) / | WN i 
NS) Sn SE DS NRL 6 A A A 


a a mee 
a O_o) OO eo ll TT Se a 
AS) ee, aa maa pot Lt __i__i 4 > @ a ST ~ TT 4a 


aj 6 Lf =P" SS et a i ees ee ees ee a Ss 


29 Come Back Sweet Papa 
4/4 J = 194 Book melody. Intro, ending from LA record. Often played in Bb esbulaaibis Mbahiet 


Intro C.22.% Slate A? vv - i [Corbreak-------- 1G’ -» zi i G7- a 


ae AE GE DRE ET CNR | EET 0, 2s ET | APG EOE USAT 
7. Ges 2 See. eee a =e et Et EE BT a ei 
7 


























A  C a D7 _ ~ G7 Te C | 
mn’ ZS J EE ee a 
_ JE 7 2 2 ee 0 ee ee ~~ es A | 
TEN A ST OS A eT eS A | FB in ae | 
MN A ES ES Se pee | 








Verselo =a”? Az OG 














Come On And Stomp, Stomp, Stomp 30 


J = 246 Book Version. 10/8/27 Black Bottom Stompers Johnny Dodds; 
4/4 «= record goes to Eb for Dodds’ solo, then back to F. c. C. Smith, Waller, 
7 Mills, 1927 






_~.Bdim F/C 


C/E ‘ Fidi G’ C/E Dm’ @G’ C7 FT 





31 Cornet Chop Suey (1 ) 
4/4 j= 176 | Armstrong Hot 5, '25 





. ines | = 7 lo N\ | 

> |e ee mt _ lw ee ee 2 EE * Ee ee 
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Routine: Intro, A, B, solos on B (record has only piano), C, D w/ ending. 
You might do this as a set piece cornet special, including a solo to 
give the cornet a rest. 








Cornet Chop Suey ( 2 ) 31 


Next page 
same as this 
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Next.page also p. 2, so 
turn when convenient 


31 ~ Cornet Chop Suey (2) 


This is same as 
previous page | 
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[ Record has Pno solo next ] 
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32 Creole Belles (1 ) 


Lu Watters revived this West Coast standard. Orig. in G. Routine is Turk Murphy, 
South Frisco JB's, more expansive than Lu's or Turk's records Lu Watters; 
2-beat | = 180 c. Lampe, 1900 
on 
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Creole Belles ( 2 ) 





33 ' Creole Love Call (1 ) 


— From 10/26/27 record 
4/4 ; 98 | c. Ellington, 1927 
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Creole Love Call ( 2 ) 33 
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Routine: A B C, other solos on A, Band, D out w/fag. 
The tune stands on its own, but Adelaide Hall's unusual wordless 
vocals made it a classic. Substituting a horn eg. soprano or alto 
would be a nice touch. You could simplify B to the basic melody 
or at least omit many of the notes. Lots to work with here. 
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J=112J=92 YBJBke 
4/4 2-beat arene 














Daddy Do 


, chords=the current standard. Book, KI key=Eb; book notes; Kitty Irvin '24; 
ry. KI's the only early record. Great tune, good instrumental. Lu Watters ‘41; 


c. F. Longshaw, 











iS) Se | cen See 9 ee ed el el SO — ET a a | — 





D7 Cmaj’ F C’ F 














| 
man” Ae ae aes ae ee SS ee ee 
|__| as ee YS 
af... Wise i .. GHEE Ane ee 9 RT Ee), eee ae ee 2 
A pd 








Dallas Blues 35 


4/4 J= 112 Armstrong Orch, 29 





Verse: 1.When// your money's gone,/// 
friends have turned you down.//| 
And you wander ‘round just like a 
houn' (alonesone houn'.// Then you 
Stop to say, "Let me go away from this old town 
IK(this awful town.//)| 
2. There's// a place! knowi/// folks won't pass me _ by.//| 
Dallas, Texas, that's the town! dry./(Oh hear me_ cry.)// And I'm 
going back, going back to stay there till! die.// (until! die.) 1 got the 
3. When//| got up North,/// clothes|hadto spare./// 
Sold 'em all to pay my railroad fare (my railroad fare) just to 
Come back there riding in a Pullman parior chair// (a parior 
chair)//| 
Chorus: 1. Dallas blues andthe Main Street heart dis- 
ease.// (It's buzzin ‘round), I've got the 
Dallas blues andthe Main Street heart dis- 
ease.// (It's buzzin ‘round), // Buzzin’ 
‘Round my head, like a swarm of little honey 
bees// (of honey bees.) I've got the [Chorus 2 on separate sheet] 
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36 Dans Les Rues d'Antibes (1 ) 
- Sheet music in Eb, but F is the standard playing key. 
2-beat ¢= 184 (Chords) are from the sheet music 


| c. Sidney Bechet, 1958 
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Dans Les Rues d'‘Antibes ( 2 ) 
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Routine: A B, Interlude, C, Solos on C, A B Interlude C, 
ending (optional--can just go out on C with extended ending.) 





3f Dead Man Blues (1 } 


4/4 J = 127 Clar ont ! p c. Jelly Roll Morton, 1926 
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| Routine: Tbn Intro, A, B solos 1 or 2X, C, DDE 








Dead Man Blues ( 2 ) 
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Deep Harlem (2) Harlem (2 ) 
F [this page alternates Fast = 194 and Slow =92 _ This page afemates Fast= 194 and Slow = $2] 
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39 Delta Bound 
Jimmy Noone; 


4/4 Light boogie (Noone) J = 106 c. Alex Hill, 1934 
EP? Ecim? A/D EP ~ 
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Don't You Leave Me Here 40 


Some measures interpolated from the records. Verse 


from the 2/25/27Johnson record, adds much to the tune Charlie Johnson, 
JR Morton ‘39; 


asRhythmic 2-beat c. Morton, 1927 
J= 124 [Chorus] ns - nL 
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The Chorus was recorded with essentially the same melody by Blue Lu 
Barker in 1939 as "Don't you get me high", revived by Maria Muldaur 
in the 70s. Often known as "Don't you feel my..." 





41 | Down Hearted Blues 


2 a I TT Bessie Smith °23.;C. Lovie 
4/4 , = 108 2/1 e 3 record key, chords, 2 BS choruses. Book verse. Austin, Alberta Hunter 
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Dreaming the Hours Away 42 


2-beat aj = 204 1/12/28 record key. Simplified chords. Orig. G 


Clarence Williams ‘28; 
c. Dulmage, 1927 
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43 | Down Home Rag (1 ) 


West Coast standard; this is the sheet music version. Orig. in C 








Swingy 2-beat J= 196 rier ponte oto 
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Down Home Rag ( 2} 43 
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44 Down In Jungle Town ( 1 } 
2-beat i= 212 a eae c. Morse, 1908 











Down/l/// /witho 


ta frown./// ||l| 


a Townl// /the moon shone 
Sooni/// /ashy ba- boon/// /came out to 


Big bamboo/ |||| room fortwo./ ||[| 
So prom-/ise you'll/be/ true./i/ /|jl 





Down In Jungle Town ( 2 ) 


Downi// /in Jungie towni// /ahoney- 
Moon/// lfiscoming soon./// /|Then you'll 
Hear/ a/ se-/re-/ nadel// i|toa 

Pret-/ty/ mon-/key/ maid./// /||| 


Andi// fin monkey land/// /the chimpan- 

Zees/// /sing inthe trees./// /|j| 

She'll// be true//to Monkeydoodle- doo way down in 
Jun-/// gle/fi Town./// |||| 





45 


4/4 2-beat 





| East Coast Trot 


SS ae a a EE 
arinet duet. From Junie Cobb 6/26 record w/Johnnie Dodds 
c. Stevens, J. Blythe,1926 














Pattern for the stop chorus 
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Routine: Intro, Chorus, stop chorus, etc. 











Empty Bed Blues 46 


3/20/28 record key. 2 records, parts 1 & 2. Bessie Smith classic 
4/4 J = 86 c. J.C. Johnson, 1928 
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47 East St. Louis Toodle-oo ( 1 


Brunswick 3/14/27 version (Earlier on Okeh, Victor, Vocalion 
2-beat J= 161 , ( 





c. Ellington, '27 
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Intro pattern is played under each minor section--A, B, D, F, Ending. 


Bubber Miley (cornet solo) played the melody in each 8 bar segment, varied the 
phrasing each time. Phrase it your way. 


"Steely Dan” rock band did a faithful, if abbreviated, version. 








East St. Louis Toodle-oo ( 2 ) 47 
(Trom) 
| |Scles [Solos] 57 ED Bb7 Eb [Break --------- 
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48 Emperor Norton's Hunch (1 ) 
2-beat Adapted from 1st YBJB Good Time Jazz record; 2nd basically consistent. rr Watters, 


Fm ims D7 a C7 
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Routine: In 
Dogfight, C 


Piano solon 


Emperor Norton's Hunch ( 2 ) 48 
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49 Far Away Blues 


| qm ee SSS a 
4/4 J =72 || 10/4/23 record melody; chords vary from book Bessie Smith w/Clara Smith; 
c. Fletcher Henderson, 1923 
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Fat Louie's Wake 50 


pa 2-beat Gospel feel es 148 c., Brewer, 1982 


Fat Lou- ie Fat Lou-ie 





Fat Lou- ie a Lou- ie Eas Lou- ie Fat Lou- ie Fat 
AD Eb7 A 






Lou-ie's in the cold, cold ground. 


No standard routine. B is a later, optional add-on I'm not sure adds 
much. Imagine a gospel choir rocking an old hymn, clapping on 2 & 4. 
This is one of those simple tunes which feed on band dynamics and audience 


response.: start softly and straight, then work your way up in volume and 
restrained complexity, till you're wailin' and the audience is rompin' and stompin’ 
pon and the banjo player can't hold his water. 





51 _ Farewell Blues (1 ) 


/4 No definitive version; this is a compendium of the strains, in the 
i 200 J = 242 most consistent order found. Sheet music in G, varies slightly. c. NORK, 1923 

















Routine: Intro, A 2 X, B, Solos on C 1 or 2X each, D 2X (1 down 1 up), 
Out: (E +) 1 or 2 jam choruses on C. 











NORK: Intro, A A, B clar, B B (horns hold Ab & F 8 beats, both X), C C 


Solos (1 or 2 X) 
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Farewell Blues (2) 





52 Flat Foot 


Adapted from the Bootblacks 7/14/26 record, 


= : ae Johnny Dodds 
4/4 i= 210 which plays it like a regular tune c. Lil Armstrong,1926 
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Friendless Blues 53 


; = 110 YBJB Book version. YBJB plays it in F Lu Watters theme; 
Solid 4/4, Slowly with feeling c. W.C. Handy, 1926 





No standard routine: A 1-2 X, B, solos on B 1-2 X, C C out. 
Watters plays A as out chorus. 








Forty And Tight (1) 


Clarinet Special, 7/24/29 record 


Cornet over Clarinet 


C7 F7 














Johnny Dodds ‘29; 
c. Frank Melrose, 1929 (“"\ 


BD [ Clarinet break -------------- ] 


Forty And Tight ( 2 ) 54 
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On record, Cornet plays Intro as written; Clar. harmony & break, plays 
over cornet melody 1st 16 bars, solos next 16. Same on 2nd chorus, but 
Cornet solos last 16. 

Here are the clar. intro and 1st 16 bars, plus the cornet solo of 2nd 
chorus; bars 9-13 of that solo include 2 very useful licks. 





55 Froggie Moore Rag(1) ou 


4/4 J= 202 (Frog-i-more) c. Jelly Roll Morton, 1918 
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Routine: Intro, A A, 


B B, C, Dogfight, solos on D, jam D 1 or 2 X, Ending. 
Option: After Dogfi 


ght, to E melody, solos, jam 1 or 2X. D & E chords vary 





Froggie Moore Rag ( 2 ) 55 
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55 | Froggie Moore Rag ( 3 ) 
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Last 3 are my notes, just to give you a simple ending. Create 
an extended ending, or use Oliver's. 














This is the original trio melody from Morton's piano score, checked against his 1924 solo 
record, the only i he made of the tune. It's the basic melody statement, which is then 





embellished. Included here to give you an authoritative version for solos and jamming. 
The solo record is|usable for play-along. 
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Frosty Morning Blues 56 


4/4 J = 68 BS key.1/8/24 record. She stays pretty close to this melody c. E. Brown, 1924 
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© a y a ha | a hea @& | ee A ee Ose lg 
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Verse: Howcome I'm blue as can be?//| How come! need sympa-_ thy?//| 
| know what's troublin’ me.//| Listen and you'll see. Because the 
Good/ man/ that ilove? left me all a- lone.//| 
Woke up this mornin’ at four,// when | heard him slammin' my door.//Did you 
Chorus: 1. Ever wake up ona frosty morning and dis- 
cover your good man gone?/ Did you 
Ever wake up ona_ frosty morning and dis- cover your good man gone?7/ If 
you 
Did, you'll understand why I'm_ singin’ this mournful song./// /// Well he 
2. Didn't provide and he wasn't handsome, so he 
might not appeal to you./ Well he 
Didn't provide and he wasn't handsome, so he 
might not appeal to you./ But he 
Give me plenty lovin' and! never had to beg him to./// //iNow my 
3. Damper is down and my fire ain't burning, and a 
chill's all around my _bed.// 
Now my Damper is down and my fire ain't burning, and a 
chill's all around my bed.// When you 
Lose a man you love, then a _ gal is just as good as _ dead./// //I| 




















Gate Mouth Dodds, ‘26; 








4 JA s \dapted a la record c. Armstrong, 1916 
0 [Al Bp7 | | Band fill pena 
—<$—| XY ,» 
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[* Bb7 Eb Bb7 ED [ Band break LAST X----------------- ] 
a” 2 Sr rrr er error er errr eer tt tee 

LK IF IE | FO IPO NE OEE NOE OE NN APOE NOOO S| a a 
Fc a | LS ES A ee ee "es 
[NN ee ed ed a ee ed 












ee ESAT Tee (1 [CMR aD TERI) [Nal CED NCEE Si aE |S MaRS a Oe maETRE SK eat 
Oo FE OF EF A IE EK | 1 OD OE | ME OF EF PM LAA A ON A AS 5 

a a | ES ae nS 
Seas S| eae (Se eee | es 


Routine: AB BC, solos on A or Dn X, jam 2-4 X, D out sudden ending. 












Georgia Swing 08 
-beat . c. Jelly Roll Morton, 1928 
sf 208 [Intro] Cymbal vot Be Bend c| Bend Trom 


! a or ee ee eee ee eee 
2 ea eee | | 7 A a” <<; << os | YY 
rm ' Df Oe es eT a 
[NS eS AS AA | EE RR, | A PS RE EN (SR PE ET | | SH |= 





ASS a KT) SER GET AGT SLY (RRL ARORA ET) RNIN (DERN RE (DESERT (EE NE A SED | 


B Solos Ab = Solos ignore the Ebt Eb 4+. Ab : Adi 


P <a ~ 
Le Yh ee ee ene. | 
_ =~ —p—-—~ A ee 
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<r Cg -—* ee ps ee eg -— Sj} i 
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= —_*— oe a! 


a a a a 
a eee ee ee ee 
SL A NY A WA = | A A A A — | A SO 
ae V2 ek ae 








09 Gettysburg March (1 ) 


urphy NO Revival standard. This is the Turk Murphy ver. plus the 
Slow march i = 84 peal ver. The Revival bands usually play only A &/or C. c. Stambaugh, 1911 


Ap Gdim A Gdm B77 
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Gettysburg March ( 2 ) 59 


. N.O. bands do march tempo 1-2 
2. To Swing. Street beat w/roll-off first. or just swing it. Kid Reno 


Cy = | 
—_?e | | gg ke || DidVs FITS, ds ATC, UO, Lewis! 4 





ASOD a35z5:OTTOoOONW <r? ea 
es | TT ns in Bb _ march very fast 4/4_ | 4 


NY a | (ee 
[es qb Renotews) pho a 
ee et 





60 Get Out Of Here (And Go On Home) 


4/4, J= 232 Samba: 





Routine: ABB 
It will also work 





Adapted from Ory's Creole Jazz Band record of 8/44 


186 c. Ory, Scott, 1947 




















A, Solos on B 2X each, AB BBB out. 
well played more slowly, with a Cajun or samba beat. 





Gimme A Pigfoot And A Bottle of Beer 61 


a eR RE 
4/4 ; = 104 J = 132 11/24/33 record. Pop novelty tune, can swing or boogie it Bessie Smith, 1933 


at es oe — 
ee 
| Pe i Lee ee ee 
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ea) ee 
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a SR RS ER A a a 
aE ST SRG! 5 FT SS RS eee BS 1 SR eel We ee a 
YF me a maw 





62 Golden Gate Stomp (1 ) 


Really grabbed me at a festival; Jim sent his score, reviewed this sheet. 
2-beat J= = 206 c. James Maihack, 1985 


J 190 [High hat, play itthru A TOM DP am 











ly / ee ED 5 ey EES, TE EE SDE EDO aE a 

wt 2D >.>. ap .4>.@ (nD. a> «> ap 2 @ Gln 4 @ 4» 4) @ 4 }-— fa a a} 
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2 (RAE Maer (ET 
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Golden Gate Stomp ( 2 ) 


_) mu 
en 


~ | 2» =» wy» 29 | @» Jf 
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To Next Page 


62 olden Gate Stomp (3 ) 


Rhythm stroke with the nates thru’ bar 6 
6 i 6 6 i 6” 
Dm® C#dim Dm&~ Gmé Fidim G87, preak---<---+- fea 
sa "eee > 


Drum break --------- 














| Horns unison 
| C7 [ Banjo break--]  F F [ Tuba break --] 
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| 

















& ms ro a a 
aa eae bP ET] WA CEL) NST EY) 7 a SET ES - fe 
> @  » |/ FES (Se ES LE «EE 
m/f. a ee eee, as eee 7 es _ 
aA 1 aT] eee ew ee ta = = a a 








V 
Routine: Hi-hat 4 bars, Tbn-Tuba-hi-hat A, band B; [optional piano solo on 
BJ; C, solos on C; Hi-hat 4 bars, Tbn A, Tbn A while band plays D, E out 





Good Time Flat Blues 63 


; Kid Ory (Farewell To Storeyville) 

= 75 J = 106 Orig. Ab. Mu's the only early record, so using that melody. Maggie Jones '24; movie 
Kid Ory's 10/16/46 record has complete movie lyrics, : Ris ; 

7 4/4 Not draggy which change notes & phrasing. Both vary from book. New Orleans” °47; 


c. Spencer Williams, 1924 
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CK fh | | fy Ae 
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tn” | a a ga i) | | ff] ye @ 
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Cc ~@7 Cc Gdim G’ G7bs) C7 


m3! 





(Miss) Lizzie Green in New Orleans/ runs a good-time fiat./// 
Sellin' booze and_ singin’ blues/ |down where she's at.// The 
Other day, | heard her say/ "Things are gettin’ tough./// 
Now the cops done made me stop, oh my they treat me 
rough./// 

Chorus: 

1. Can't sell no whiskey, I can't sell no gin./// ||| 

Can't sell no whiskey, I can'tsellno gin./// ||| 

Ain't got no money to buy my winter coal./// ||| 

Can't make a dollar to save my doggone soul./i/ |||| 

2. Ican't keep open, gonnaclose the shack./// ||| 

I can't keep open, gonnaclose the shack./// ||l| 

The Chief of Police done tore my playhouse down./// ||l| 

No use in arievin’. I'm aonna leave this town./// Iii 


64 ood Old New York ( 1 


From the1/4/40 record 
4/4 ; = 236 c. Jelly Roll Morton, 1939 
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Good Old New York ( 2 ) 


P= a 
>, ES TY .  n  _  _  ~ ~ 
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\[|Good old/New/ York// /il 
[It's nev-/erdown Jif Iill 
[|We're gonna _ have a good time, 

love me and the world is mine./ 
Life is (fawk??)/, bottle and a cork,/ 

|that's the way to spell New York./ 
||! willbe there/// ||| 
\lIn my easy chair! //\| {III 
\We'll have a good time baby, |I// don't mean maybe, 
In/li, good old/New York./// /||| 


65 


2-beat J= 164 


Goose Pimples (1 ) 


Bix '27; c. Fletcher 
Henderson, 1927 
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Goose Pimples ( 2 ) 65 


| 
DI a tl SS Soo oS Oooo ooo 
EE 4 2 | A AA PA\O ODA A | AF AF | LA ww 
ye ee rr ee eS 





These chords are simplified. Signorelli did all sorts of fancy stuff. 
To Next Page 


65 Goose Pimples (3 ) 
Eb9 D9 £9 D9 ED 
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Gulf Coast Blues 66 


7 Bessie Smith; 
4/4 ; = 96 2/16/23 record key. Orig. C. c. Clarence Williams, 1923 
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67 Got No Blues (1 ) 


4/4 J= 146 ( See Tempo note p. 2) Hot 5; c. Hardin, 1927 


7 3A Abm La oe _ Be St 


AlS28] ee cr FB _e8ye Fr a al 








v 7 

SS elm ly" 

ae y__, aa ow | oe Pt tT) ed LU )mdLLULU.LULUmA 
ee EE SE ET ERNE (e)  ( ——~ 


aR eT eS (EEK WED = 
40V0—rU EEE maz a oe a 
AD A A EY ES re ———| |__| 
es See Se SS oe 


E> oe Es C7 F7 Bl 








Ee: ea ae) Cee 























Oe le Br | Routine: A, B are all you need. C D E are LA solos. a 

Fo Soe cae aoe |e MACHA: Intro A Ip aod: Cor ft E: SO010sS A. = ON }§—-— 
[ei Pe E+ C FF i. ED eb+C7 FF? By 
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Got No Blues ( 2 ) 67 


F7 B7 Cm Am FT 
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[ Banjo dogfight- -----------+------++-- 
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132-136. anys sone ist 2 Gs Bars 1,9. 


68 


4/4. d= 190 


Grandpa's Spells (1 ) 


c. Jelly Roll Morton, 1923 
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Routine: Intro, A, B ¢ 


|A strain boo} 





7 Ln 
orn, C, solos C or B, D corn, E clar, more solos on E, jam E, Tag 
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69 Ham And Eggs (Big Fat Ham) (1 ) 
Based on cra sheet. Play along w/ 3/13/28 Johnny Dunn record wiJRM 
| c. Jelly Roll Morton, ca. 1923 
aa 
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Ham And Eggs (Big Fat Ham) ( 2 ) 69 


Bi ess eee, 
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call a BiG had CTE F7 3 





Routine: Intro, A A, B B, Solos on C, DD 
Record has C pno solo, and a clar solo between the 2 Ds 


70 


2-beat J= 180 






Harlem Twist (1 ) 


From Red Nichols Orch. record, 6/21/28. This sheet doesn't recreate 
the record, but organizes the salient strains for playability. c. Fud Livingston, 
C. Morehouse, 1928? ama 
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Harlem Twist (2 ) 70 





ED Bb7 ED Bb7 E> eb 2 To A (solo), B 
tro] BP Be 





Routine: A B, vamp, C nX, Interlude, A (SOLO) B, 
C w/written notes, Interlude thru’ ending. 





71 Hotter Than That (1 } 


A/4 J= 224 


Armstrong Hot 5 ‘27 
Ebdim E> 
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Routine: Intro, Cornet solo, clarinet, other solos, [on record LA scat & 


guitar duet w/ Lonnie Johnson 32 bars at tempo, A chords; then trade 2s 
16 bars at half time], final solo, cornet plays out. 











Hotter Than That ( 2 ) 71 
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72 


4/4 d= 168 
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sla 2 lines of v. different from record. Hot 5 pno 8-bar Intro: 
Charleston beat Eb7 Eb7 Ab Ab | Eb7 Eb7 Ab [7 beat Tbn gliss] 


Adim E 


Heebie Jeebies 


Armstrong ‘27; 
c. Atkins, 1926 






Record, not book notes, chords 
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|Ain'tGonnaTellNobody 73 
4/4 J= 190 TTT Ri Jones, 1923 
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Chorus breaks 2nd X, etc. Some breaks omit 3rd beat. 
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Routine: Intro, V, C C, V, Cn X, extended ending. The melody is fairly 
consistent, but impressionistic, so you can phrase or simplify it freely. 


74 | Can't Say 


Adapted from the 7/14/26 New OrleansBootblacks record Johnny Dodds; c. Lil 
| Armstrong, 1926 


4/4 J= 104 


















! or. solo only 
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ged, or the band picked it up very quickly. There's no reason 
can't use it too. | know one band that uses it throughout. 
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Bix w/Goldkette; c. 1926 


Idol 


izing 
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Red Hot Peppers '30; 
c. Ben Garrison, 1930 
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If You See My Mother rai 


(Si Tu Vois Ma Mere) 
From 1/18/52 record, Bechet w/Claude Luter Orch. Sheet music is Ab. Some 
decorations omitted to clarify melody. Phrasing differs between the 2 choruses 
c. Bechet, 1952 
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78 I'm Going Away To Wear You 


| 5 3; L.Smith, 
4/4 = 190 Pop tune. Book melody Off My Mind Aiea ty ei 
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I'm Wild About That Thing 79 


From 5/8/29 BS record, which has 5-7 verses Bessie Smith: 
, c. S. Williams, 1932 


4/4 2-beat «= 142 
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c. Jack Teagarden, 1929 
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I'm Gonna Stomp Mr. Henry Lee ( 2 ) 80 


“| Teagarden vocal 
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(I'm gonna)Stomp,/stomp,/ stomp,/ stomp,/ 
stomp Mister Henry Lee.// And 
When I stomp,// |that tune won't let me be./i/ /Ii| 
When they play that low down bass,/ get the fever in my face,/ 
| just shake like a leafon/a_ tree./// ||| wanna 
Stomp,/ stomp,/ stomp,/ stomp,/ when they play/ that swing./| 
[That's what | need/ more than any- thing./// //l| 
When that jazz band, they begin,/ 
{that's on me like a quart of gin, I'm gonna 
Stomp,/stomp,/ stomp,/ stomp,/ stomp Mister Henry Lee.// 


Routine: Verse Chorus, solos on C, (Verse?) Vocal, solo, C melody, C jam 
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81 Imagination (1 ) 


2-beat J = 116 Trombonist Miff Mole's Molers record wiRed Nichols, 8/30/27. 


Charteston Chasers also recorded it 9/8/27 c. Fud Livingston, 1927 
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Imagination ( 2 ) 81 
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Jazz Lips (1 ) er 


[ Trombone break - - - -] ( F) [Comet ] [ Trombone break - - - - - 
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Jazz Lips (2 ) $2 
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To Next Page 
F 





[ Clar break] [ Banjo break - - - 














Jazz Lips (3 ) 
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I've Got What It Takes 


4/4.) = 106 From 5/15/29 record c. C. Williams, 1922 
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84 ! Just Gone 


| ——— EE 
as Melody from copyright sheet; record varies mainly in phrasing, stylistic 
4/4 ‘ 202 c. King Oliver, 1923 

















Routine: A, B B, C C, B B B, [optional: solos on B, (C) B B] Ending 





Kansas City Man Blues 85 


Bechet, 7/30/23; 


peicaeir ea pment Canes ean ae eal eee ana ee 
4/4 ; = 90 Vocal 8/5/23 Mamie Smith record, in C c. Clar. Williams, 1923 
E EP 
2 A ee. 






Routine: A A, B, solos on C 1 or 2X, jam B 2-3 X, optional ending. 
The ending is the "West Coast" ending. 


86 Kansas City Stomp (1 ) 


2-beat ¢= 172 
[ Clarinet - ---] 


c. J. R. Morton, 1923 
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Kansas City Stomp ( 2 ) 86 
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/ | Routine: intro, A, Clar & pno on B, B, banjo on A, C C, Jam D 2-3 X, Ending 
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2-beat = 224 










‘King Chanticleer (1 } 


West Coast standard 


Yerba Buena, Turk 
Murphy; c. 1910 
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King Chanticleer ( 2 ) 87 
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=~ 
Routine: AB CDE, Solos on E, E 1 or 2X out 


88 King Porter Stomp (1 ) 


No reine record version. Adapted from the piano sheet music. 
i 


4/4 ; = 172 JRM's piano solo is fine for play-along; dogfight notes vary. c. J. R. Morton, 1924 
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King Porter Stomp ( 2 ) 88 
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89 Kitchen Man ase eee 


4/4 J = 114 j From 5/8/29 record c. Belledna, Razaf, 1928 
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Lady Love 90 





2-beat . = 244 Adapted from the 7/4/28 Footwarmers record Johnny Dodds ‘28; 
D7 c. Blythe, 1928 
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91 _ Krooked Blues (1 } 


The complete record. King Oliver ‘23; 
4/4 2-beat ‘ = 102 i c. Spikes Bros, 1922 
No Rhythm 
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Book Chor a (Chorus): 


[instr//] / ill Evil F7//{ Eb7/F7/ Bbill tr7I/ 


[Instr.///] Bbil/ it Bb7/ Eb7/// Bbi/l F7/Eb7/ Bbil- 
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92 Livin' High (1) 
4/4 3 = 2416 VC book notes, orig. C. 10/6/25 Blue Five wiLA, Bechet. Rec.key ae ate ead 
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Livin' High (2) 





93 ~ London Blues (1 } 


| (Shoe Shiner's Drag) 


4/4 : 126 ; realy, out ically fot ‘ a [Recor notes p. ad 
— 14 t 2 3 
of the sheet music, to strain D, so that's Ss given here. (more notes p. ) 4 
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London Blues ( 2 ) 93 











D, jam 1 or 2 X before playing melody 


a 
— 












The records use 3 titles: “London Blues”: Morton (10/20/23) (tempo:126), piano solo (4/24) 
(153), and NORK (7/18/23) (133); “London Cafe Blues": King Oliver (10/16/23) (122); 

"Shoe shiner's drag" Red Hot Peppers (6/11/28) (124). On piano music and solo record, 

D is followed by variations on D. Can use piano solo for play-along. 


| ae | Vocal. Phrase freely. OK as instrumental. 
Gee Baby, Ain't | Good To You cae 


4/4 Don Redman, Andy Razaf, 1929 










94 : Lina Blues 





2-beat d = 212 From Jabbo's 4/17/29 record 


c. Jabbo Smith, 1929 
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Lonesome Blues 


Record has clar. 2X, LA voc 2X, clar. 1X, band in at bar 9. 














1. (Mama) I'm so sad and lonely,/ just for you only I'm blue /// iil 
Mama won't you write me,/ that will alert me/ 
to go through with this misery.// ///! 
I'm so sad and lonely/ Until | don't know what to 
do.//imean_ what to do.// Say honey | 





2. Woke up this morning,/ so dog dog doggone disgusted 
until/ | cried./// 

| thought about my baby,/ she said she'd write me maybe,/ and 
that is just why/ | could die,//and 

I'm so sad and lonely,/ until | don't know what/ to do./// Jill 
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Armstrong Hot § 
wiDodds, '26; 





Love Me With A Feeling 


c. Bechet, 1946 





From the 6/8/49 record: Bechet w/Bob Wilber's Jazz Band. Rec. in Db 
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Mabel's Dream 97 


4/4 ¢=170 Mainly from take 1 of 12/24/23 Age dpcte ete 
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Routine: intro, A A, B B, C D, solos on D, C D D, extended ending 
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4/4 J=176 





Mandy Lee Blues (1 ) 


King Oliver ‘23; 


| c. Bloom-Melrose, 1923 
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BD t F7 2 Bp [ Clar break ----] B t FHT 2 B [ Clar break --------- ] 








° 






Routine: intro, A, B, solos on B or D, C Clar. solo, Dogfight, D D, ending. 





As with many of the '23 Olivers, much of the melody is impressionistic, but the 
outline is fairly clear--one must look for the most consistently played notes in the 
sections that are played more than once. Oliver and Armstrong traded the lead 
every few bars, playing infinite ( mainly rhythmic, not really melodic) variations. 
Dynamics were accomplished partly with "licks", often by changing the roles of 
the 2 cornets. 1st time through, 2nd cornet might be mainly harmony, 2nd time 
variation above and below the melody, 3rd and 4th times by one cornet playing 
increasingly actively above the melody. 










99 Maryland, My Maryland ( 1 ) 


2-beat J= 190 += 202 
Bugle call (n 


| 


d chords) [Horns in unison---] 














Bunk Johnson, 
Kid Ory ‘45; c. 1861 
CC’ F> 
oF | ~~ iy fd 
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Routine: A A, B B, C, D, Solos on D, D melody with bugle call over D, 
(band plays bridge, last 8; tpt might play last 8 of C or melody.) Tempo is 
moderate, so maybe no solos or else trade 8s 1 or 2 X. 





Memphis Blues 


Book version; no “definitive” record found. Often played in Eb-Ab c. Handy, 1912 
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Messin’ Around (Blythe) 101 





4/4 d = 208 From Blythe's Ragamuffins 7/26/26 record, take 2 


c. Jimmy Blythe, 1926 
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102 essin' Around (St. Cyr) 


2-beat ; = 210 Book version. Cookie's Gingersnaps 6/22/26 rec. is close. c. John St. Cyr, 
| Charles Cook, 1926 
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Midnight Mama (Papa) 103 





J= 140 4=94 (Tom Cat Blues) CJR Morton, 1925. 
From various sources. Vocal from LS record. Chorus orig. from are. : 
nla 2-beat pre-1910 "Winin' boy”, which JRM recorded ca. 1939 & became a standard 
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Vocal C7 IG Vocal notes, phrasing approximate F Fidim 











a — > 
Routine: Chorus, verse, [vocal], solos, Chorus, verse, chorus. 


104 Mountain Top Blues 


(Blue Mama's Suicide Wail 


Bessie's key. Melody just suggestive. Lyrics from book and record. 





Bessie Smith; 
c. S. Williams, 1924 ") 


4 Slow boogie 











1. Feel so sad an¢ sorrowful,/ runnin’ over with the blues./// 
Feel so sad and sorrowful, runnin’ over with the blues./// //// If 
Someone buys me poison, that's the kind of death I'll choose./// iil 





2. Goin’ up to the ‘mountain top,/ throw myself down inthe sea./// 
Climb up to the mountain,/ throw myself down inthe sea./// ||| Jes’ 
Let the shark and fishes make a big fuss over me./// /||| 


3. Find a big high rock to jump from,// 
stones all thick down on the ground./// 
Big high rock to jump from, stones all thick down on the 
ground./// /|| And 
When you find me, you'll see lots of pieces layin’ ‘round./// iil 





4. Deep hole in the _river,/// mama's gonna step right _in./// 
Deep hole in the river, mama's gonna step right in./// //II 
I fill the hole with [cannon] ‘cause they laugh out loud at meil// /iii 





Got a brand new Hirible a placed it underneath a _ tree./// ||| | 
Hope the wind will blow so_hard, the tree will fallon me./// I/II 








My Man O' War 105 


a ED 
4/4 ; = 96 A naughty novelty for fem. voc.1/27/30 LM record key Lizzie Miles '30; Lena Wilson ‘31; 
& chords. Variations from sheet music insignificant c. S. Williams, Razaf, 1930 
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a 
Have fun with it--eg. a martial style, drum sound effects 


106 Mr. Jelly Lord (1 ) 


Records vary, so adapted mainly from piano sheet music, plus records, JRM score. 
Play it like a regular tune. Play along wi 7/19/27 trio. 








NORK ‘23; Levee Serenaders ‘28; 
4/4 , = 138 NORK = 120 Ls =92 Book intro on p. 2 JRM Trio '27; c. Morton, 1923 ro 


[intro Eps Edim BF G7 C7 F7 











BP F7 ~ 
— rh Se 5 a a SEIS IS YY Ne 
De ES Seas eae aaa |] a aa a 
_T ON eee 


re ee ee eee: 
NS) SS ba 0: (  ») 








a a ee 
jy dT | ee eee oe | 
ro rt 


Sf. iGO... EPs. 
PAS 











APs Adim_ «&/Bb G7C7—s Fm’ Bb7 E> (Edim) 


i» | OY £2 . a | erg... jl 
A hl @ he # Ff £ PF Ti | ylhLhLmDr,PC UmaeULULr Chm aL Ul be 
Eo a | RS GE ES | A 











Mr. Jelly Lord ( 2 } 106 
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poet . . ; ‘ Hines solo ‘28; 
, Caution Blues (Blues In Thirds) | an aka BechetiHines “40; 
c. Earl Hines, 1928 





107 My Heart (1) 


Pn a) 
No sheet music found; from the11/12/25 Hot Five record. 
c. Lil Hardin, 1925 


4/4. d= 100 


Clar top notes, Cor middle, Tbn bottom 
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My Heart (2) 107 
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108 My Pretty Girl (1 ) 


Goldkette's hot record of 2/1/27 is famous for Bix, but its tempo & riff 
choruses make it a good showpiece for smaller bands. Mostly take 1, 
2-beat ; = 250 _ but take 2\clarinet solo seemed better. 








c. Fulcher, 1926 om 
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Chorus | A7 |Tbn lead as written, clar. over it 


LS Y 
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To Next Page 


108 My Pretty Gal (3 ) 
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a trade 8s between violin and band. 
A? | D7 
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My Pretty Gal ( 4) 
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109 My Monday Date 


a Pa 
Most commonly played as a regular jam tune, w/ no reference to 6/27/28 LA rec, 
which is in CL\Chords from rec. Hines 12/8/28 solo rec has a verse; music not 


. found. New lyrics were written in 1954, so perhaps there's a sheet. Armstrong, '28; 
4/4 c. Earl Hines, 1928 
J m ze record: , , . 7 
218 J=238 B Brdim Cm —s3 














(Now) Don't/ for- get// our Monday date/ /| You promised 
Me/// /| Last/ Tues-/day./ Il| And 

Wheni/ the clock// strikes half pasteight,/ /|I'll be there 
Waiting// / With a kiss anda sigh./// |I'm gonna 


/fwhen we dance cheek to cheek; /store up e- 
st /us/the rest of the week. //|So 
Don't// for- get//our Monday date/ /|baby | 
Promise// // neither will Li! ///| es 











Need A Little Sugar In My Bowl 110 


ae From 11/20/31 record Bessie Smith; 
4/4 =74 c. C. Williams, 1931 


Fdim C7 Db7 
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Many of the naughty novelties in this book come from ca. 1930-31, were composed by leading 
black pop tune writers. Don't know whether they were all published individually, but a bunch of 
them were published in 6-7 folios of ten tunes each. 





111 New Orleans Shuffle (1 ) 
Often played in Bb Halfway House Orch.; 


4/4 2-beat ; = 224 | c. Bill Whitmore, 1925 
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New Orleans Shuffle ( 2 





Don't get this confused with the Drifters’ “Fools fall in love", no no no! 





112 New Orleans Stomp (1 } 


| (New Orleans Cut-Out) 
Based on the copyright deposit sheet (orig. in G), which the record 


King Oliver °23; c. Louis on 
Armstrong, 1923 


follows closely, with the usual jazz variations and stylistic 


4/4 J=194 
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Trombone 










i ee eb 
a EE. SE 
ee ee ~~ ee ee 
ae SO 





C9 F Fdim Gm Cc’ 





Routine: A A, B B, C C, (Solos on C or D), D D ending 


113 iNo One Else But You 


= A t ‘28; 
4/4 J= 192 e Daa Raden 4028 
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Nobody Knows the Way | feel 114 
This Mornin’ 


Alberta Hunter ‘24, 
Clara Smith ‘24; 
4/4 ; = 88 c. Tom Delaney, 1924 
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Several records. Sheet music not found, so used unverified book source. 
Hunter sings it in Ab, basically verifies the chorus melody; no verse. 
Bechet's 6/4/40 record plays it as a straight 12-bar blues 


115 Oh Baby (Bix) (1 } isicuae se 


2-beat H = 244 | Book chorus, verse from 5/6/24 record. c. Donaldson, 1924 
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Oh Baby (Bix) ( 2 ) 115 


Record: intro, Verse, this chorus. Banjo modulates into F for sax solo, which plays 
book melody. Bix leads Verse in Eb almost exactly like 1st X, clar. 16, out 16. 
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116 Oh Daddy Blues 


: Note at bottom er és 
bese | thel Waters '21; 
4/4 Plaintively J =96 — Bessie Smith '23; 
) c. W. Russell, 1921 
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Book version. Strong melody good as instrumental. 4/11/23 Bessie Smith record in C. 
8/11/23 Eva Taylor w/Clarence Williams record. features ET-CW duet; in Eb 








Olga 117 


ed t Oo i 
4/4 2-beat J = 144 From the 5/22/30 Oliver record, take 1 c. Oliver, Nelson, 1930 
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Another nice belly rubber, especially effective played as lilting 2-beat. 


118 Oriental Man (1 ) 


| tw rs 12/3/27 record 
2-beat ¢= 254 | Adapted from Footwarme Johnny Dodds, 1927 

















Oriental Man (2 ) 118 





Jackass B i ues 4/4 : = 112 Bechet ‘35, Oliver '26, C.Williams 


‘26; c. Kassel, Stitzel, 1926 





119 - Oriental Strut (1 ) sescaceainneae 


4/4 J = 190 c. John St. Cyr, 1926 
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Oriental Strut (2 ) 119 


C: 2nd 16 bars melody constructed for continuity when playing string of solos. 
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Routine: Intro, Bjo vamp, A, B, C tbn 16 as written, clar solo 16, 
(other solos 16 or 32), D Cornet stop chorus, C Band 1 or 2 X with Ending. 





120 Original Jelly Roll Blues ( 1 ) 


4/4 d= 154 
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Red Hot Peppers ‘26 
c. J.R. Morton, 1915 
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Original Jelly Roll Blues ( 2 ) 120 


Drums play “Latin tinge" 
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121 Ory 's Creole Trombone ( 1 ) 


- The 9/2/27 record minus LA's 2nd B, D choruses. Amnstrong Hot 5, '27 


4/4 ; = 206 | Despite the title, it's really an Armstrong feature. 
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Routine: 





Alternate); ABBCDE, solos on D, (E), D melody, jam 1-2 X 








Ory's Creole Trombone ( 2 ) 121 
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, To D, ending 2. on p. 3 


121 Ory's Creole Trombone ( 3 ) 
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Paducah 122 


4/4 ; = 126 From Ellington 3/1/29 Brunswick record c. Ellington, 1929 
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123 Ostrich Walk (Bix) (1 ) 
ix. Orig. E is sti ; ix- , 1927; 
(ote mg ietee 
[otro] E | B Fm? iB hi 
ait P= 
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tee VS OPP nr PPP PP Pe “=p CO 
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( Ebe a Bb7 Abe Gm7F7 3p9 ) 
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Horns, no rhythm 
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Ostrich Walk (Bix) ( 2 } 


Small notes by tbn on rec. 8va optional 


recone ES ES SO Ll 
4 | a PE TS 


A 








Routine: intro A B A, Interlude, C, Cornet & other solos on D, 
A B w/ending. 

Intro bars 5-6: the record has some strange notes; we used Jimmy 
McPartland's solution in his "Shades of Bix" album. Decide who does 
what , do it again in bars7-8. Don't feel you have to play all the 
harmony notes--just play couple that work for you. 







124 Pearls, The (1 } 
Red Hot Peppers ‘27; 


4/4 ; = 148 | c. Jelly Roll Morton, 1923 
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Pearls, The ( 2) 124 


On the record, C is played 2 X, 1st by reeds. 2nd is the out chorus; 
Cornet plays the book melody so straight that book is used here. 


oo Dogfight | 


a? 2 eee ee ee ma a 4 a a 
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125 P 


4/4 J=136 


rdido Street Blues ( 1 


Johnny Dodds; c. Lil 
Armstrong, 1926 
~ Stops = = Notes w 


mm [ Clarinet (slur notes) ----------- i Cm 
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d | = l P a In line 1, clar hard slurs up 





ES 1! | = 
-—___} —_t_)__,__1_}-—_-—__-# o—*—08— 
a a 











a a a pj} ——} 4} —} 4 
mam mm? I) Oo | of’ of {| Tit Pea | ia |) | 
“~- wS oe, wT wo vw GF | ¢ -~ @&— ~ @# ! J 
2 a ee ee ee | 
iron "ss 1 _§_@*_¢ __|_|_—_.-—_ rT | | | ff —“WQ 7{ “ff, [| jj ff. 
ry = are | | ¢ — hy ae od nee ee $a +} } 
= Under cla “solo | — " 
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Perdido Street Blues (2 ) 125 


alS} F @cer F7 BY? F C7 F 
AD sessilis sees ee ele see eee esi e eee ee Ae eee 
oe 


a 
a” Ae ee 


EEN EAT (EAN EE ES [SE CRD PSN ISOTONIC ONT ES (SEES EN (EE SCIEN [aa a 
> oe ee OP A A TI A I | | PA 2 __e _ 
EL a 2 (I FESTUS [SEE AE (SE PCE RUE | (EERIE REEL ERENEN (SUGGS SORENSEN AURA NEE EMER (WERROUR EE nnn Ene 





En EE Ae 
Band Riff 
Tag | F 


i en en ee ee 
FR PW” A DW” A Pa” A DD 
EES et a | Ut o| De a | (7 7 «lve 24) < Ve@ hlUg it 

J | «| ~ @ oe  <|  « SS @ ef 2s”. 





(“= — | Routine: A B (clar. solo over band riffs), solos on C, D 1 or 2X, clarinet 
Tag over riffs. 


126 


4/4 J= 220 


a” 2 a _ Se es Caen 
A 





Papa Dip 


EEE 
From the 7/13/26 New Orleans Wanderers record. 
ometimes played in Eb. 


i 
Fg SS 0 SS ee 
Fi re ee ee 


MANY, 


A | UT 
nl a ES ee ee 











Johnny Dodds; c. Lil 
Armstrong, 1926 





Petite Fleur 12/ 


Soprano sax special. From SB's 1st record of 1/21/52. His phrasing is Bechet hit '52 in France; 
2-bea more subtie than this, but it's not most of the triplets in the sheet music. | Chris Barber JB hit, 


1959; c. Bechet, 1952 
re 9 D’ Gm 


ee ee 
SR Se ee 


ee 





{@,Ending] D+ D7 Gm 3 Gms 
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|” Ae We’. ee RT OT) a "Ge 2 ee a ee ee Ca 
ee gg | ee 
eS /.. Wa a es sees Te _g_ 
BN See —— ee “== as See 


3 ee 


128 Pickin’ On Your Baby 


1/8/25 record in C, for vocal Clarence Williams Blue 


4/4 2-beat 4= 106 Five w/ Eva Taylor: 
c. Williams, 1923 - 
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Ponchartrain Blues 129 


From the 3/20/30 Red Hot Peppers record 


7~Hard, square 4/4, no swing. = 96 ¢. Jelly Roll Morton, 1930 


of /.. Wa. | 
DS ee, ee ee ee =e 


ae = 
ES | RRO RN AR RS 
T «¢ yeor | aw | | ¢ Tee rl gy | 
ny Se? ge ed CC Ol Ole 
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7 =< 
B>(B)7) (Bhim Ebm®)' “BP 


gaa 


a 
ie "A OD 
a | 


— = 
2. Bb Last X to B 


a 
1 a ee 





Play A, solos on A 2 X each, B 1-2 X out 


I feel this as a strong, hard driving rhythm piece. Going out, play melody 2X, 1 medium loud, 2 very 
loud. Rhythm straight 4/4 all the way, 1 with some ring, 2 choked; drums 1 maybe press roll or rider, 


with “bump bump” on the rests; 2 hard 4/4 with choked cynbal on rests. No stinger. 
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130 Potato Head Blues 1 
4/4 J= 185 tina Cho, Vrs, sees on Cre, comet, Eng] sere 
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Cornet solo 
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Potato Head Blues ( 2 ) 130 
[Cornet solo-iStops: 1st beat each 2 bars 


e 
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4 i eee eee | te .~ Pr ef ¢ | 
Bi. WA Dee eee ee Ey A SE SY Se) REREY _Va (y S ._.a 
Say Ce PE ee eee Paar 


m7 [ Break J 
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131 Prince Of Wails ( 1 | oo 


2-beat d = 148 | c. Schoebel, 1924 
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Prince Of Wails ( 2 ) 131 


a ee a a ae ial Tamme § EM | 
—a_@_” ws - pp (| spe, - @s vr i “a | i ¢ el 
T_T: ERE ARS GAT OR CP EST TE SR: I EE SE ee AEA | 
NS NE NE ANS OARS NN MNS SO RN A CS RE PO SO | 








Routine: Intro 1 or 2X: AA BB, (Intro) C C (intro) out. No standard 
routine after A B, so do what you want. Maybe a solo on A, several on B, 
several on C, jam C C out. 











Orig. F, records in C. B strain is in Schoebel's stock chart, not sheet music—the B notes are 
from Wolverines rec., except line 3; other records use B for solos or as ending. 


132 








Proud Of A Baby Like You 
2-beat ; = 184 Book ver. Goldkette record has Verse Ab, Vocal Eb, Chorus Ab. 


Play it as a regular pop tune. 


Bix w/Goldette ‘27; 
Chris Schoenberg, 1926 
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Rampart Street Blues 133 


4/4 ; = 172 ; = 138 '23 record key. ‘29 ver. is Eb, faster, 2-beat, has vocal Se Baceal ’ 


G G + C7 E Robinson, 1923 


EP" ED, SE ELE, EE EE” EY A 
SP — =» | Tg t,t. ne Ae eee 

ee? SP __L. aa So ea J De) 
He 4 ae leg}! J} hi —_@§ —__9§ — _ sf  _ T_T 
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CNS Yn mee} ede —} He 0 
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i A A Pp | a SS ef 
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C Cdim Am | G CdimEmD*dim D? Fm G7 CCdimC’ 


Chorus] er D7 gb? op? 


"an = 

P\ 4 =a Bea 

BE a OR a A A «DS EE RS ©" 
YY fi ~ © “Ve 2d) dh ed a 








| | -___|___ 
Routine: V, C 2X, P, V, Solos on C (or any strains), VC PC out. 


134 Rhythm King (1) 


s Verse, chorus are book, 9/21/28 record intro and out chorus Bix and his Gang; 
2-beat ‘ = 164 st aha c. Joe Hoover,1928 


pinto (Om) ms Se wns lel 


— 7 PO La fy ee er LO ee 2 Ul SO hhLdlLlUl lr 
_ wd Cn — es — as —} es I st | es Dn Poe TE dl OT T™.LCOO™ 
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, Cl , Dd? G’ Cc’ Cdim C’ 
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Rhythm King ( 2 } 134 


2 EE eee 
EE SS SS SS SO ini 


OF a 7 Ce LPT AS See AE ae "SY yg -—_ 
ae ee Ce ee 2) ee ee Ze BS 
| Tie =  — | LY * Kd 


[ No chords 
Cor, Clar 





The intro and ending could be used with better tunes... 


135 Riverside Blues 


4/4 3 = 112 | 2nd version, 12/24/23 King Oliver °23; 


c. Thomas A. Dorsey, 1923 


Dm - A? Dm B A Co O-s 
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> ea a ore el lm f. 

UE an ORL ana Ne NG RAAT RL RY, ET as | 

BA) 4A eg 1 a —__ En eee ee | 
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Routine: Intro, A A, B B, A, C, B, Ending. 
To extend tune, solos on A, jam C 2-3 X before final B w/ending 











Room Rent Blues 136 
4/4 d = 178 On Dodds’ (clar) solo, Lil Hardin (pno) varies some chords. Sena Wewied oa 


Intro] Bp7 3 ED ss 


a ae 
A | SE ES NS NS RS Ge ya etizt |t|t | J [J 
i | te De: (a fj fT ld 

FE ct EE, Sc RE (RE 
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Gm Phythm 4/4, horns tango D7 3 
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SE RR SCAR vas! Lee cn CO (DCE = 
| | | | | | @ @ @ @ /| | | 5 gt ii 
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Routine: Intro, VC, clar, etc. solos C C, Band C C ext. ending 











137 | Sage Hen Strut (1 ) 
Adapted from Yerba Buena JB Good Time Jazz record c. Lu Watters, 1944 
F7 G7 sF? Gb? —sF7:_ q@7 F7 
A Bbm Ebm 
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Ee 
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Routine: | 


itro, A B B A, Dogfight, C n X w/ extended ending. 
Optional P 


ano (or Banjo) solo is A chords. 











Sage Hen Strut ( 2 ) 


SEE ona oe os » 2 
a ee ee ee ee 
7 ve @ 2 F | FF we jf 





c. J. Fuller, 1959 








138 San Francisco Bay Blues (1 ) 
2-beat J 162 
|Chorus_ 3 


Ee ee De Ge Gd ee ee 

2 aS ES) a) GE es (ee eer 

la aaa a a | ttle Ue LEN 
© ee 











4 rr] 
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Routine (opt.): Chor 








San Francisco Bay Blues ( 2 ) 138 





(I got the) Blues when my baby left me by the San Francisco 
Bay./// // She's takin’ an 
Ocean liner and she's gone so fara- way./i/ Jif 
Didn't mean to treat her so _ bad,// she's the 
best gall ever had.// She 
Said goodbye, gonna make me cry,| 
I'm gonna lay down and _die./// 
Haven't got a nickel, ain't gotalousy dime./// //\f she 
Don't come back, | think I'm gonna lose my mind./// // lf she 
Ever comes back to _ stay,/ there's gonna 
be another brand new day,/// 
Walkin’ with my baby down by the San Francisco Bay./// /I/l| 












Sittin' down and lookin’ through my _ back pack,// 
wond'rin' which way to go./// 

Woman I'm so crazy 'bout,/ she don't wantme no more./// 

Think I'll take me a_ freight train,// because I'm feelin’ blue,//| 

Ride all the way til the end of the line,| |thinkin' only of you.//| 












Meanwhile in another city,//, just about to goin- sane./// 
[Seems like | heard my baby, the way she used to call me./ If she 
Ever comes back to stay,/ there's gonna 

be another brand new day,/// 
Walkin' with my baby down by the San Francisco Bay./// /ill 






139 Santa Claus Blues 


Red Onion Jazz Babies (instr.) 11/26/24 (Eb); Clarence Williams 


Blue Five w/Eva Taylor (Bb), 10/8/25 (230), 10/16/25 (82) C. Kahn, Straight, 1924 


4/4 2-beat ¢= 172 





Ebdim £> Erdim maj? BY? i 
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Save It Pretty Mama 140 


Chords from 12/5/28 Savoy Ballroom Five rec., used on later LA 
; = 100 ; = 110 and other recs. The recs don't play it straight, so book melody Louis Armstrong '28 
used. Book verse is a later add-on not on jazz records. c. Don Redman. 1928 


r—"1/4 2-heat 





F7(F) F?7 Be Bm F Cc? F C7 F (C7) 


[Armstrong's vocal, which doesn't follow the measures] 


(Now) Save it pretty mama, day by day, please, honey, 
don't give none a-_ way,./// 
Let it pile up honey, then if you say,/ 
I'll be around to spend the day./// 
| have an ‘ot of lovin' that can't be beat,/ 
my way of huggin’ is a_treat./// 
I know we/ can agree, so save it pretty mama,/ save it all for me./ 





141 ‘Shake ItAndBreakit _.... 


2-beat Oliver omits C. Lanin makes C essential, uses good stock chart Serenaders ‘21 
| L King Oliver ‘30; c. 1920 
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Line C 3 pattern can also be used on line C 1. 





Shake That Thing 142 


a. 2-beat , From sheet music. Abe Lyman’s 2/1/26 record is great. C. Williams wiEva Taylor 
= 46 E)7 
f 





c. C. Jackson, 1926 





(ee y 
a Any tempo works--Ethel Waters did it 
[2. ED Eb7 Ebdim Abm ED very slowly. If using the Interlude, key 


a ae, ae | —the tempo onthe effectiveness of the 
aes 





it's in the sheet music. 

ED Ab? ED 
SR” el? FR | RS RESET RARELY SRE RE RELIG SST] GCSES NNN. RR SRO CaS CEES WE 
A. bli | ety ee ee) 2 a 


il 


_____ | >) ry Rl 
P|, iht@e |) | ¢ [je Tj | ¢ 
| —__-___ha aa «| hea 7 a @ e | Psy 























1. Down in Georgia, gota dance that's new. There 
ain't nothin’ to it, it's easy to do, called 

Shake that thing,/ //// shake that thing./ || I'm gettin’ 

Sick and tired of tellin' you to shake that thing./// /|j| 

2. Ain't no Charleston, ain't no Pigeon Wing,/ all you gottadois shake that thing, 

Shake that thing,/ //// shake that thing./ || I'm gettin’ 

Sick and tired of tellin’ you to shake that thing./// /||| 

3. Had alittle dog,/ name was Tige, used to sit right by my side and shake that 

thing,/ 

Shake... 

4. My Uncle Dud,/ sick in bed,/ Doctor says he’s almost dead from 

Shake... 

5. Mama, Mama look at Sis,/ out in the back yeard doin’ the twist, she's 

Shake... 

6. Now the old folks are doin’ it, young folks too,/ 
the old folks learn the young folks what to do, called 

Shake that thing,/ //// shake that thing./ || I'm gettin’ 

Sick and tired of tellin’ you to shake that thing./// /||| 
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an eee eee eee ee ee eee ec ee 
2-beat ; = 164 From the1/23/25 rec; F (minor strain) not in the two 3/26/25 versions. Pecora, 1925 
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_ Routine: As written. 


144 Shreveport Stomp (1 ) 





4A ; = 292 Adapter from the sheet music; routine, dogfight, ending from record c. Jelly Roll 
(‘Transcription of clarinet solo is available separately Morton, 1925 
7 
i’ A — Mime it | | [|, | | J yyT Tt mi Peay 
wy. RS ae aR A TPL 21 CH CORN FR SR A | | @ | ¢@ ke! § A 4 Ge 4! 
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SSE 7 SS | SAS ART (A Dace PND (SS AREY NMS faa (PSE GAO SI [RENEE (GEN ———— LS (eS ERED | 


G [Solos] 57 Bp7 E> Adim 


A | PR, a ET 
wn bi ¢ wf. wp Pp tf ff 2 - ge FF | gs | 2. | 4g 
RES tf i pt te, rf !|le | { << [Pr Trey Te Td 
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Record ending Top note Clar, bottom Tpt 


Routine: Intro, A B A, Dogfight, C, solos on C, C C (ending optional) 
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4/4 ’ = 172 | c. Jelly Roll Morton, 1926 
a: Piano or rhythm ED EP | 
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= 120 c. Lil Hardin,1926 


es J 
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C [Clarinet | F 
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This is the complete 11/16/26 record. It's a concert piece that just 
rolls on continuously, so letter divisions are mainly practice guides. 
Most of the breaks are left to your muse, since | don't think they're 
worth recreating. 


147 Soap Suds ( 1 } 


4/4 ; = 154 From Morton's St. Louis Levee Band 5/12/26 record. c. J.R. Morton, 1926 
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4/4 J=148 
Unto] Fs 


whistle F 




















Sobbin' Blues (1 ) a 
King Oliver, ‘23, 27; NORK 


‘23; c. Kassel, Berton, 1923 


GZ C’ 


RS ees a. =. 
Scar SARA] (aT) Ce] CE WY EY Pe ee,  s, 2 


Routine: Basically as written. Substitute another instrument if no slide 


whistle (musical s 


aw works) 
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149 | Shim-me-sha-wabble 


The records vary, so this is the book version. NORK is NORK. 1923: c.S. 
4/4 J 192 the standard; the 1st rec. (3/12/23) is basically straight. Willi ams, 194 6 
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4/4 ; = 120 Mainly take 1. Take 2 has many variations, last 6 bars used here King Oliver ‘23; 
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151 St. Phillip Street Breakdown (1 } 


Excerpted from 4/27157 Manchester Free Trade Hall Concert with Ken Collyer. 
This solo performance is a classic of the 40s-50s New Orleans Revival 


4/4 ; = 240 = AA, BCD, c. _- Lewis, 194? ~ 
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3 page version covering the whole recording is available separately. 


152 Stampede (1 ) 


c. & rec. Fletcher 





2-beat J = 238 /piano--|------ eo ees i: Ppieese senses Henderson, 1926 
Intro] Cm | Fm Cm * ebm FmE’m Fm tC 
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Routine: Intro (bars 5-8, 13-16 can be solos), A, Tsx solo on A (last 8 
bars by band, bks by sx), Interlude, B B B (2 can be solos), A w/coda 


From the stock chart, which follows but simplifies the record (hear the nice tpt, cor. solos) 
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Interlude | [Horn break---------+++22000re0reeeccree- 1 phe Be C8 
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Hear Savoy Bearcats 8/11/26 record at 276. 


| 
1 O93 Steamboat Stomp (1 ) Stomp ( 1 ) Jelly Roll Morton ‘26; 


4/4 ; = 240 ) Boyd Senter, 1926 
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-|Doafight ED Ebdim Eb7 [ Cornet break --] + Ebdim Eb7 d 
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A> Omer Simeon's playing on this 

piece could be the definition of 
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Routine: Intro, A, B B, A, dogfight, Solos on D, D D, piano, E witag. 
On record, B 2d X is clarinet-trombone duet, break by clar. 


154 


4/4 d= 184 





Sugar Foot Strut 
Armstrong Hot 5 ‘28, 


Verse lead from 3/5/57 Jimmy McPartland record, Charleston Chasers; c.1927 


LA gives only an impression of it. 
Ab - + Ebdim™ 
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4/4 2-beat ; = 104 c. K.O. Eckland, 1977 
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Routine: Vocal Chorus, Verse, Chorus. Verse between choruses is 
ad lib, and is used to introduce Midnight Willie, so always do it that 
way. You can frame the vocal with instrumental choruses. 


156 Sunset Cafe Stomp (1 ) 


4/4 J= 2414 


ee 
From 11/16/26 record. May Alix vocal omitted. Can play it Armstrong Hot 5 ‘26; 
like a regular pop tune. Good ending for your tool box c. LA, Venable, 1926 
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Routine: Intro, Chorus, Verse, (vocal Chorus?), solos on Chorus; 
melody Chorus; "Last X": jam 24, out with Louis' lead and ending. 


157 Sweet Baby Doll 


Oliver record not special, so this is book version of pop tune. . 
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Melody from the copyright sheet, chords from record 


4/4 2-heat d = 94 . c. Oliver, 1929 
Jntro] Gdim C7? Fm? BL 
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Play this nice dance tune with a lilt, ie. very slight syncopation. 
In line 7, all of bar 4, Oliver record uses Abdim. 


ORK '23 
4/4 d=152 J=138 











This nice tune's “b 
regular tune. Olive 
only the Oliver intr: 





Sweet Lovin' Man 


Book melody King Oliver '23; NORK ‘22, ‘23; 
c. Lil Armstrong, Walter Melrose, 1923 
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», Oliver and NORK tags are included here. 
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Sweet Mama 160 


Lilting oneat ; = 133 12/10/29 Brunswick. Great dance tune. seman 
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The record just repeats the chorus with minor variations. 
The key to playing it right is square 2-beat with light popping rhythm, and the 
light syncopation written into the melody. 
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4/4 2-beat ¢= 206 sors s 





Book melody (orig. F) 


|Chorus | G+ E> 





Tailgate Ramble 


out chor. = 1st 16 bars 2 X. 





Dukes of Dixieland; 
c. W. Manone, 1944 


















| Dukes ver. was lifted from Wingy's record, is simplified here. 
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T'ain't Nobody's Biz-ness If | Do 162 


BS record in Eb, sungslowly = Bessie Smith '23; Cl. Williams 
4/4 2-beat d = 115 ; Blue 5 ‘23; c. Porter Grainger,1922 


ery” 
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163 : Tears (1) a 


4/4 = 240 | seanole boom pie c. Armstrong/Hardin, 1923 



































Tears (2) 163 


| RTS Oe ee ET 
a ee 
a eT 
, TS Thea ery FEEL... a eet 


[\Cornet break 
G/> 


tie oe a. Jf 
A A A A A 








Routine: Intro, A B, Intro, A, solos on B, Intro A C, B 1X, Intro as ending. 


~ Melody from LoC Copyright sheet (in F); this is the only written statement of the composition. Chords 
are from the record (in Eb). This sheet in Eb for playing along, and because it's the tune's final 


version. The differences between the COP sheet and the record are basically the band's stylistic. 





164 Terrible Blues (Instr.) 


4/4 J =112 Red Onion Jazz Babies w/Armstrong 11/26/24. Starts 120, ends at 112. c. C. Williams, 1924 


Intro D’ G7 CC7FFm Cc G7 C 
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4/4 
em 


Texas Moaner 


CS a 
$2 From 10/17/24 instrumental record. Alberta Hunter w/ Red Onion Jazz 
Babies;11/6/24 record is in C, all vocal, same melody. Amnstrong, Bechet, '24; 
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88 Clara Smith ‘24; c. Blythe, 1924 
















1. (1 was) Born in Texas,/ Butl/ didn't stay./// ///|was 
Born in Texas,/ ButI/ didn't stay./// /// ‘cause my 
Cruel daddy caught me righta- way./// ///l 





2. Brought my man here,/ tried to treat him right./// |j[i 
Brought my man here, tried to treathim right./// ||| He got ex- 
Cited about a woman, went out ev'ry night./// /// Now you can 






3. Talk about Texas,/ I mean Texas,/ 
Texas people are your friends.// Oh you can 
Talk about Texas,/ | mean Texas,/ 
Texas people are your friends.// "Cause when 
One don't want you, the other one will take you in. 





| 


; 
166 There'll Be No Freebies (1 ) 


tytis (At Miss Jenny's Ball) ergs. 
2-beat ¢= 172 J= 202 AKA “Jenny's ball”. 2/19/31 record key. Shute Resa 1aod a 




















There'll Be No Freebies ( 2 ) 166 
(At Miss Jenny's Ball) 


oo 


as a a 
Eigse Ue ee Oe Oe Oe eee eee 

|_| {J @  * fl 
ee ee 


= oe 
a: a a 
~ yD _ tes ~- * 7 aa 
3) 
aes 





Routine: Verse, Chorus 1, Solos, Chorus 2. If vocal, could 
end with it, or end with jam. Good instrumental 





167 There'll Come A Time (14) 


San Antonio Shout 7 beet 
Presa from the 1/9/28 Bix-Tram Di ag So useriee o 


2-beat ¢= 210 
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There'll Come A Time ( 2 ) 167 
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A 8 nS 
ee ee 





Gm D? Gm C’ F7 
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Patter] E> ab Eb Ab eb By E> Ebdim £7 
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Routine: Intro, Chorus, Verse, Solos on Chorus, Patter, Dogfight, 
jam Chorus 1-2 X out | 









In 1934, as the New Orleans Rhythm Kings, Wingy Manone, etc., recorded it 
as "San Antonio Shout”, without the patter. Later recorded under that title by 
Matty Matlock's South Rampart Street Paraders. 





168 Too Bad (1 ) 


‘| From Schoebel's stock chart, used by Oliver, Abe King Oliver ‘26; 
4/4 2-beat ’ = 242 | Lyman, etc. Sect. F mainly from Oliver record. c. E. Schoebel, 1926 
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C, Solos on D, B (B), E Tbn as written, opt. voc.; F F F. 
2, 9-10 as solo breaks. Banjo 1st X only. Can use C chds last 2 







Routine: A B B, 
Oliver has bars F 1 
















Too Bad (2 ) 168 
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2-beat J= 190 
Db 


K 


Dp 


Bj [Tbr Ab7 








Routine: 





) (Trombone: Play in your range; dogfight as written. 


Trombone Rag (1 ) 


Adapted from 1/19/50 Murphy Good Time Jazz record. 
c. Turk Murphy, 


1942 
_ Ddim A”? 


Av7 





Trombone 

















other solos on F, jam F 2-3 X, Tag. If T-bone has chops left, 
go to page 4 after solos. No T-bone? How ‘bout "Tuba Rag” 
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D> Band 
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{ Horns 
only -- 


Db - - 


Intro, A B C A, Dogfight, D E F, F piano or banjo, 












Trombone Rag ( 2 ) 169 
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Ton Ab7 Dp Gb Dp 7 - only 


169 _ Trombone Rag (3 ) 


~ 
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If t-bone cat has any 
chops left, do p. 4 
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Trombone Rag ( 4 ) 
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170 Ugly Chile (1 } 
4/4 2-beat J=128 | (You're Some Pretty Doll) c. C. Williams, 1917 
Bb - a 
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retty, oh so pretty, 
me pretty doll.// You've got the 
s that seem to talk, they 
‘get so nervous that! have to walk. 
ou, how!love you, more and more each 
day.// You've 
Got some smile, you're pretty too,/ 
I've got a/million dollars that I'll spend on you. ‘Cause 
You're so pretty, ohso pretty, you're some pretty dolil.//| 

























Ugly Chile (2) 170 


The "Ugly chile" lyrics usually are sung to "Pretty Doll" melody. 
Orig. in Bb. Combined sheet music publ. 1946, "Pretty Doll” in G, no verse. 


























Interlude: 
(Now) That's the way my folks would always _ sing to me,/ when 
| was just a blossom on my fam'ly tree./ But 
When | got around to datin' my first chick,/ 
this is what she said, and did she_ spread it thick! 
Chorus: 
Hey you're ugly, man you're ugly, 
you're some ugly chile.// The 
Clothes that you wear are not in style/, you 
look like an ape ev'ry time you smile./ 
How | hate you, you alligator bait, you, why 
don'tcha lay down and _ die.// You're 
Knock-kneed, pigeon-toed box-ankled too, there's a 
curse on four family and it fell on you./ Your 
Hair is nappy, who's your pappy, you're some ugle_chile.//| 





| 
171 Wait Till You See My Baby 


Record 4=158 Do the Charleston c. Clarence Williams,1925 


Charleston «= 174 Book notes; rec. key, chords. 10/6/25 rec. w/Eva Taylor. aie 
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Wang Wang Blues 172 


4/4 2-beat J = 146 From sheet music. Records vary routine wildly Whiteman, Henderson, etc.; 


Routine: V, C, P, Solos on C, (V) CC out c. Muelter, Busse, 1921 





173 Was I (Drunk) ( 1} 


Transcribed from Georgia White record. Georgia White '36; Lil 
2-beat = 182 Johnson ‘36; c. Endor, 1936 


























Verse: | 
| (When a) Sweet young thing of sixteen/, thought 
I'd step out one _night,// a- 
Lone, to get the| thrills in life I'd missed./// |||! 
Met a youth a_ bit uncouth al- though he seemed al- right.// 
1 Knew him buta moment when we kissed./// //When 
| got home next} day with swollen head,/// ||| My 
Girlfriend asked Did |! have fun?",1 said://| ||"Was| 


















Chorus: 
1. Drunk,// was he handsome and did my ma give me _hell.//Did | 
Get a thrill and jam | full of quiver.// ///Was he 

Rough,/ did! care,//and aml glad! fell?// Ev'ry 

Time | think of hina dol! shiver?/// ||\Was he 

Hot and was! and would he stand for maybe.// //He would 

Not,/ did! lie,does he stillthink I'ma baby. If | 
Was,/am | still, dol care, don't be sil'/ Was | 

Drunk,/ was he handsome and did my ma give me _hell.//| 














Was | (Drunk) (2) 173 
Eb G7 C7 
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2. (Was I) Drunk,/ was he handsome and did 
my ma give me_hell./ With his 
Hands/ loose there's no//re- fusin’.// ||Did he 
Bite,/ was! blue,//and almost ‘shamed to tell.//I 
Don't know yet the system he was usin'.// // said: 


"Stop! /Please be- have!"// Now what's the use of ravin'. He said 
"Give!"//sol gave,// after all what was! savin'?" Am | 

Glad,/ holy gee, have | had fun you're asking me?/ Was | 
Drunk,/ was he handsome and did my ma give me _hell.//| 








174 Washboard Blues 


From sh | us. On Whiteman rec Hoagy (in A) varies notes 
4/4. 2-beat slightly, phrasing, lyrics. | think melody stands on it's own. 


Eb p> c7 By? 





Hoagy w/ Paul Whiteman ‘27; 
c. Hoagy Carmichael, 1925 
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Routine: Verse, Chorus, Patter, Chorus, Ending. 





Waste No Tears 175 


From 7/8/49 record: Bechet w/Bob Wilber's JB. Transcr. by Wilber. Bechet/Wilber, '49 
/4 c. Bechet, 1939 
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2 eee a 
Routine: 2 X probably enough. Record 2nd X starts at the bridge. 


The record is a lovely soprano-clarinet duet. Harmony notes omitted here, because the tune 
stands on its own, and they mainly just follow the chords, which you can do yourself. — 





176 Weather Bird Rag (1 ) 
4/4 J = 212 King Oliver '23 
,lintro] p> =Dbm AP By Eb? ce 
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Weather Bird Rag ( 2 ) 176 


Clarinet lead 
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The a $ eet (orig. Bb); chords from Oliver & 12/5/28 LA - Hines duet, both Ab 


c. Louis Armstrong, 1923 
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1928 


177 


Bix w/Whiteman '28; 
c. J.C. Johnson 


When 


2-beat ! = 220 
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178 Where Did You Stay Last Night (1) 


The complete record 


4/4 Swingy Je 128 ! King Oliver ‘23 
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Where Did You Stay Last Night(2) 178 
~ [Solos (record has Clarinet breaks) | 
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Routine: The record is short. To extend it, solo on C, a 
different instrument taking the breaks each X, Band jam 
D 1-2 X, then D as written wiag. 





179 Why 


ED 
From 1/23/40\record. Melody adjusted to phrase lyrics correctly. Morton sings 
Verse in F, chorus in Eb. Verse notes are book. Tune stands on its own, and 
vocalist probably will need a different key, so it's left in the book key 


4/4 d =118 | c. Morton, 1938 
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Wild Man Blues 180 


No definitive melody on the records; sheet music not found. 
4/4 d = 94 This is a construction 


~ JRM « = 156 c. JR Morton, Armstrong, 1927 


| Fm [ Break --------------- J 









4 ree 
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Notes: Breaks are part of the tune, but placing is optional. 
Verse is optional. Heck, all the notes are optional! 


181 Working Man Blues (1 ) 


Mainly 1st version, some from record 2, which is slower 
4/4 ; = 156 J = 118 King Oliver '23 
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Routine: A, B B, C C, solos on C 2X each, CCC D ~ 





Working Man Blues ( 2 ) 181 


Armstrong plays 1st 6 bars over the band, which is playing 
an impression of the melody. His lick isn’t on the 2nd record. 


9 | a a PSR DIN EP TT RINE, CEE TE DY EN CO EO, Ce! 
Ta HI’ il © DP be ff | ¢ ft Tf fhe [gC g@ we 
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181 Working Man's Blues (Copyright) 
—7is Cyiieh suMaNSION Glace crag BU Ceonemomiecoas = .2iGjisait 
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Wild Women Don't Have the Blues 182 


IC's 1st (7/24 Paramount) record is in G, 2nd (4/11/61) in Eb. No other 
78 records. She phrases all over the place. Here's a starter set. 

Ida Cox, ‘24. 
c. 2? 


J=116 
Slowish blues. Also good shuffle / boogie--NOT TOO FAST for the words!! 
J= 90 ED Eb7 
ame 





ey 
7 a Sl Se = es 

4 ee 

an OS OE A A A a a a 

SS ~ Ses ee a" 
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1. | hear those women ravin' ‘bout their monkey men,/ a- 
‘Bout their triflin' husbands and their no-good friends,/ 
These poor women sit around ali day and moan, 

Wondering’ why their wanderin’ poppas_ don't come home,/ but 
Wild women don't worry,/ wild women don't have the 
blues./// /// Now 


2 If you've got a man don't ever be on the square,/ ‘cause 
If you do he'll have awoman_ everywhere./ | 
Never was known to treat no one man right, / | 
Keep him working hard both day and night, 
Wild women don't worry,/ wild women don't have the 
blues./// Jill 


3. I've got a disposition and a way of my own. When my 
man starts kickin' | let him find another home. | get 
Full of good likker, walk the streets all night, 
go home and put my man out if he don't act right,/ 
Wild women don't worry,/ wild women don't have the 
blues./// // Youl 


4. Never get nothin' by being an angel child./ You 
better change your ways and _ get real wild./ I'm 
Gonna tell you somethin’, | wouldn't tell you a lie,/ 
wild women are the only kind that _ really get by,/ cause 
Wild women don't worry, wild women don't have the blues./// Iill 
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Hot 5 25 
4/4 Je 146 c. Lil Armstrong, 1925 
Clar + [Clar + rhythm play this pattern til Chorus| hm [Clar + rhythm play this pattern til Chorus this pattern til Chorus [Cornet] 
Intro A7 Dm? Dm A? DmiDmA7Dm: Dm A” Dm: 
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Yes I'm In the Barrel (2 ) 
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184 You Don't Understand 


; = 204 (CW) Chorus from vocals on 11/18/29 Johnson & 11/19/29 Bessie Smith ‘29; 
2-beat 4= 168(JP¥) 


Clarence Williams records; vary greatly from music _c. Cl. & Spencer. Williams, 
| James P. Johnson, 1929 



































You Made Me Love You 185 
(When | Saw You Cry) 


4/4 J = 196 Adapted from the record. Sometimes played in Bb. Play it Armstrong Hot 5 '26; 
, . like a regular tune. Vocal phrasing not LA's, only a suggestion. © Percy Venable, 
= Armstrong, 1926 
Intro | G+ —~ 
# ae __| #, 








[You made me love you/ when Isawyoucry. //// 
|| didn't know tilll saw tears in your eye. ///That 
You're just like a baby// as sweet/as can _ be.// And you 
Made me wantto kiss your tears a- way.// (my little darlin’)/// 
|Love made me hurt you dear once when! spoke so cross.// And to 
Make/ you for- give me I will try/// /// You 

Made me sad butina way I'm glad/ I'm gladto be now// ‘Cause you 
Made me love you whenlsaw you cry-//| Ill 












18 You're Next 
5 | Armstrong Hot 5; 
ae 120 Long classical ‘ lib obligato, Lerse |[Coret eres [Cornet c. Lil Armstrong, 1926 
F 





| Piano intro Em then rhythmic 
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Ending | a Ar? D> Dem AP EM’, AP (Routine: Intro, V_C, solos,|~ 
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;;. You've Been A Good Old Wagon 187 


cnn A ES 
4/4 J =792=112 From 1/14/25 record. Phrasing only suggestive. Works well Bessie Smith '25 
faster--it's basically a novelty pop tune. 7 
F 





-- | a. 
eer” 
Routine: Band, V1 2 3, solos, v. 4 





188 You've Got To Give Me Some 


From (BS 5/8/29 record. Many variations, these are the main ones. 
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Bessie Smith, M. 
Webster, '29; c. S. 
Williams, 1929 








4/4 J=184 
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Zulu's Ball 


ED Rhythm beat the notes Ebdim ED F? 


A Clar Eb Rhythm oe the notes Ebdim ED F7 Cornets 
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189 


King Oliver, ‘23 


Bp7 
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| Routine: Intro, AB C D, AB C D, Solos on D, C D (D) | 








We recommend that you have the covers laminated , to prolong the 
book’s life for many years of intensive use. 








Each book is US$48.00 (incl. book rate mail in the USA). 
For mailing) outside USA go to the US Postal Service website: 
http://www.usps.com Click on International calculator. Use Air Letter Post 


up to 4 Ibs. Each book weighs 1 Ib. 14 oz. 
Send cash, or check or money order made out to 
| American Music Caravan to: 
6809 5" Street, NW 
| Washington DC 20012-1905 
USA 


C or Bb (Bb 9 ut late 2005) edition? Tell us which one you want. 


Enclose your eMail address so we can send the free lyrics .zip files. 
We welpome comments, corrections and suggestions. 


DANE D FAKE BOOK, wer.’ (c & Bb books) 


All the basic tunes, ome classics transcribed from the records, practical tunes 
or commercial gigs, 20s singalong songs. 


20s - 30s Fake Book (c & Bb books) (C edition early 2006) 
20s pop & show tunes, more 30s 2-beat, jazz & swing goodies, novelties 
| § 
308-408 Fake Book (c and Bb books) 
Swing, Jazz, Big Band, 2-beat, Porter, Gershwin, Astaire, etc. 


















| Gig Book (C book only) 


Post-‘49 standards; waltzes, Latin, Polkas, novelties; Irish, Italian, Jewish; Xmas 








Ask about our series of pocket-sized 


Chord Books 





July 2005 
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[Basic tempo of tune.] 


Ballad, Fast, Bouncy 


Bix; c. Quicksell, 1927 


irembapaen aif ed Ee Oe neat) ) [who did it; c. ( omposer) Date] 
suggestive, bu rs 
a PN hee aus e they are realistic.] Hooch tune, Smooth, Plaintive 


4 B tire band, "‘rinmnet Intr ] [Trumpet or lead horn only. If no 
= 320 [intr] ene and] — —__— o | chords, it's a solo, no rhythm] 





Verse prisicel or “classical” vallie may be omitted from the neets Verse is usually at the bottom of 
. the page so vie eve ¢ doesn't pave to Serrcy for the chorus. na 


[Many classic tunes have several strains, labelled A, B, C, etc. Each strain may | beina different 


key. They are all part of the tune. They may or may not repeat. Sometimes it's neat to go back 
to the top after the solos, which usually are on the last. strain. ] 





JSS ee ee Pee en ed ee es 

) [BREAKS are important in Dixieland. They are SOLO passage. Band or Rhythm hits the first beat 
es IB] chord sharply, soloist improvises something. Breaks may occur any. place in a tune, aften are fixed. ] 

Fe . 


Cc [ Clarinet Break - - --] Se ae F EPlay off-beats until told otherwise. | don't 
: 00 , 4 eS ro eal oy) Da nina a i IC 






[ Usually : the entire tune is played, then you find the strain on which you play solos. 

il [Sotes] Usually it's the last strain. If it's not the last strain, you'll usually play some other strains, 
then go out. If it is the last strain, after solos, usually playa melody chorus, one or two 

"jam" choruses, go out with an extended improvised or pre-set ending.] __ 















[ Usually, an ending is added onto the tune. Multi-strained tunes usually use a 

"Double" or "Extended" ending that begins 2 bars before the end and extends 2 bars 

more. When used with Coda sign, a non-standard ending begins before the usual end 
4 rf la 






TAG has 2. meanings: 1. a standard pattern where the tune stops suddenly, DRUMS play 4 
(sometimes 8) bars, Band plays 4 (sometimes 8) bar ending. 

2. an additional 1-8 bars, usually pre-set. It could have been labelled "Ending", but "Tag" 

is commonly used so get used to the term.] N 


"ROUTINE:" Instructions are usually self-explanatory, but note that an instruction 
such as AA, BB, A, ( C ignores Repeat signs. 
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